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Diſplaying the Intricacies of SMALE” $WORD PLAY; 


AXND 


ducing He ART to the mot EASY AFYMILIAR PRINCIPLES by regular progrefoive LESSONS. 


| ILLUSTRATED by MATHEMATICAL FIGURES, 
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AND 


lomec with * ENGRAVINGS after paintings from Life,executedin the moſt vader Manner 


f repreſenting every material Alitude of che Art. 
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DUKE o F ARGYLL, 
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My Lord DukE, 


W 


the followin 9 Treatiſe to your Grace, about 


HEN I did myſelf the honor of 


preſenting the manuſcript copy of 


two years apo, I did not then foreſee that it 
would have remained ſo long -unpubliſhed z 
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but the unſettled line in which I am placed, X 
and the neceſſary attendance to the duties 
of my department, have i in a great meaſure 
been the cauſe of impeding the publication. 
However, 1 have now the ſatisfaction to 
think that the work is rendered more per- 
fect, by ſeveral additional improvements, 
which, 1 hope, will alſo meet with your 


Grace's approbation. e e £ 


There are few, or none, to'whom I could 


with ſo much propriety dedicate a work of 


this nature, as to your Grace, in not only 
being poſſeſſed of that inherent love to the 


Arts and Sciences i in general, and to Arms 


2 F | in 


DE DICOCATTION. ii 
in particular, which have always ſo nobly 
diſtinguiſhed your Graceꝰs anceſtors; but 
| alſo | poſſeſſed of | an innate deſire to pro- 
- mote and encourage. them, which has; in a 
particular manner, illuſtriouſſy diſtinguiſhed 


your Grace's character. It would be vain 


in me to follow the common track of dedi- 


cators, by launching forth into a panegyrick ; 
on your Grace's many qualities 3 as all the 
encomiums my feeble pen could beſtow, are 
already ſufficiently, known to the world. It 
would be equally vain to ſwell this dedi- 
cation with a panegyrick on Fencing, or - 
the utility thereof; as . is alben 
known to your Grace. 
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| That your Grace may long enjoy health 
| 0 and happineſs, to promote and encourage 


| the; Arts and Sciences, is the ſincereſt 
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ADVERTISEMENT 


* 


TO THE 


SECOND EDITION. 
| 8 H E favorable reception eohich the former Edi 
| tion of this Work has met with, and its receiving 
the approbation of the moſt eminent mafters in this 
kingdom, has induced the author to below ſome labour 
and attention in reviſing, corredting, and improving 
this Edition ; to which he has added a copious Gloſſary 
of the technical terms, in order that it may amply 
_ anſwer the profeſſed object be had in view, and tend 
to a more univerſal cultivation of this manly exer- 
ciſe in Great Britain. 
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Fencing my favorite exerciſe and ſtudy; and 
baviogs occaſionally viſited different Academies or 
Schools for Fencing; I perceived, that it was liable 


to many imperfections, either by the generality of - 


maſters deviating from the real fundamental prin- 
ciples, differing materially in their modes of giving 
leſſons, or endeavouring to. retain the niceties of the 
art myſteriouſly in their own hands. The chief ob- 


jects therefore I bad in view, when I publiſhed this 


PFreatiſe, were—to reduce, if poſſible, the whole move- 
ments of an art apparently intricate to certain fixed 
and natural principles; — to facilitate the ſtudy of it; 
——and to contribute in leading to perfection all lovers 

af this art, particularly ſuch as might be ſituated at a 


diſtance from maſters. How far I have ſucceeded in 
my endeavours, ſhall ſubmit to the determination and - 
candour of lcarners. Abita (if aol ee 
The 
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The trestiber hitherto publiſhed are entirely cal-_ 
culated * 1 perſons as have made a proficiency 


in Fencing and. not for gentlemen, who might only 


have had the opportunity of a few toathe leſſons. 
They may be of uſe to the former, by having re- 
courſe to them occafionally, and recalling” to their 
mit what . IE . Jong” former 


— U — — ———— 


been weten parent i the priciples of = 
Art. | ITE | 

It is certainly the intereſt of maſters, to interſperſe 
their publications with ſome intricacies; otherwiſe, 


by making the art too facile, it might prove. owl 
dicial to them in their profeſſion. 


I muſt (confeſs; that Mr: Olivier, in his Treatiſe, 


has reduced the art to more ſimple and natural move- 


ments than any of his predeceſſors; but it is not ſo 
methodically arranged, nor fo explicit, as a learner 
could wiſh. The repreſentations of the attitudes are 


in many reſpects erroneous and unnatural. But that 


might have been the deſigner's fault.— At the ſame 
time I cannot refrain obſerving, that I am more par- 
tial to Mr. Olivier's manner of giving leſſons, than 


to 
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to any other maſter i in London. His principles, coin- 
ciding” nearly with thoſe which I was taught, and | 
others fince adopted, are communicated | to his 
ſcholars i in a plain and familiar manner. : 

In this Treatiſe, I have endeavoured to deſcribe 
eg c the different parades, thruſts, and other 
movements ; with the practical variations that each 


motion is ſuſceptible of, in as plain and eaſy manner 
as the nature of the Art would admit of 3 to rhe end 


that young learners might attain Perfect knowledge 
of the theoretic part, and be enabled to put the ſame 
in practice with few inſtructions from a maſter, I 


have alſo endeavoured to fix the moſt eſſential move- 
ments in Fencing upon a baſis of incontrovertible 
principles, by deviſing the plan of conſtructing ma- 
thematical figures for the farther illuſtration of the 
various leſſons on the parades.— The variety of en- 
gravings were executed at a conſiderable expence, af- 
ter the moſt ſuitable deſigns, repreſenting every atti- 
tude that is neceſſary to lead to perfection in this 
rt. 1 E 
I have beſtowed ſome labour and attention in re- 
viling and improving this Edition; to which have 
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„„ &f * copious Gloſſary of the technical terms, 
agreeable to the judicious hints of the Monthly Re- 
viewers *, in order that it may fully anſwer my pro- 

feſſed intentions, by being a uſeful companion to 

gentlemen where no maſter is at hand, grounding | 

them in a theory of real and natural principles for = 

their ſpeedy proficiency in the practical parts ; and in 

general tend to a more univerſal cultivation of this 
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me . AQ 1 . "I 
in that reſredd, 3 Sith.” the | boaſted ſuperiority of our 
9 on the Continent. 
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[E Art of — has of late years bees uni- 
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verſal ly cultivated. in moſt parts of Europe, — 
In the Eaſt Indies, the art has always been peculiarly 
eſteemed and cultivated. by all ranks of people. 
There European Fencing-maſters, ſkilled in the art; 
meet with every encouragement that their * lan” 
guine hopes could have formed. 

In England the art is now held in greater a 
than ever, and is univerſally introduced as a neceflary 
branch of military education. Some people indeed, 
from falſe prejudices, object againſt the cultivation of 
this art, as tending to inſpire the poſſeſſor with an 
8 improper ſhare of confidence, animation, and falſe 
courage, leading him into broils and quarrels, gene- 

rally terminated. by the cuſtom of challenging to 
eie le i „ 1. url, 
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xi INTRODUCTION. 

duels. But theſe objections are ſoon obviated, when 
it is conſidered, that very few of the many who de- 
vote themſelves to the practice of duelling underſtand 
a ſingle movement in fencing 3 ; for piſtols are the de- 
cifive weapons generally made uſe of on occaſions of 
this nature. It muſt therefore be aſcribed to the 
quarrelſome diſpoſition, and perhaps too ſtrict no- 
tions of honour, imbibed by duelliſts, and not to any 
knowledge they might derive from the ieee of 


ä——z— — — 


this art. 

The juſt applicatiia's of FE Theory and Practice of 
Fencing, can never be viewed in a diſadvantageous 
light by liberal minds. On the contrary, many ad- 
vantages are derived from the proper cultivation 
thereof. For it not only inſpires the poſſeſſor with a 
competent ſhare of manly confidence and animation, 
at the ſame time producing an eaſy and graceful man- 
ner, a bold and martial air, and graceful attitudes; 
but, conſidered only as an exerciſe, it has the pecu- 


liar qualities over every other, of being conducive to 
the moſt agile motions, to the improvement of health 
and muſcularity of body. While the ſtudy of it, in 
a ſcientific manner, bd to conſtitute a powerful 

n invention, 
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invention; a e judgment, a and Wan imagi⸗ 
ee [7203 1156 * 4 S Renten N 

For the cultivation of the a and manly ex- 
erciſes, the ancients inſtituted their Olympic and Py- 
chian games. In ſome parts of Europe and the Eaſt 
Indies, a cuſtom does at preſent prevail of judges pre- 
ſiding annually, and diſtributing premiums to the 
moſt ſkilful practitioners in the various branches of 
Fencing. This, while it excites a noble emulation 
in the breaſts of youth, ſerves as a baſis to the real 
execution of military operations. Ng 

It is to be regretted, that a method i is not adopted 
in our Royal Navy, of exerciſing the ſhips company 
of frigates, and ſuch ſmall veſſels of war as are liable 
to be boarded, with fimple Fencing, in the ſtile of 
broad-fword play , (commonly called cudgelling) as 
it would be of the utmoſt utility in the offenſive and 
defenſive attacks of boarding. This might eafily be 
accompliſhed, by making 1 it a branch of the duties of 
a maſter at arms qualified, to exerciſe the crew, 


or ſuch of them as . be allotted for” Fading... 


* The guards pi cuts ud | in broad. rd play, are e the ſame | ro. be 
uſed with a cutlaſs, Wr. Wels 


C” 
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in the rudiments of the art; and from the ſpirit 
of emulation prevailing among them, they would 
| ſoon make themſelves penn: by a dd prac- 
„ te | | 
WMe find in ancient hiſtory, that in the cultivation 
of military exerciſes, the right hand or left were em- 
ployed as occahon might require, without partiality 
to either; particularly in the Grecian and Roman 
armies, ſelect parties of the moſt expert ſoldiers were 
formed as ambidexters, fit to act upon any emergency. 
It is a matter of wonder, that a cuſtom from which 
many advantages might reſult in cloſe attacks, ſhould 
in modern times be entirely aboliſhed ; when, by con- 
fining our obſervations only to the navy, we may at 
once perceive the utility of cultivating ambidexterity, 
amongſt the company of ſuch ſhips as are liable to be 
boarded, whether armed with vos cutlaſies, Pell 
axes, piſtols, &c. 
But the art of Fencing, as well as every other mi- 
litary art and ſcience, muſt be founded on a theory of 
juſt principles, progreſſively digeſted and combined ; 
without which we never can attain perfect know- 
ledge of any art. Numberleſs inſtances might be 


10 


enumerated, 
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enumerated, from the ancient as well as modern hif- 
tories, of the ſuperior excellencies and advantages 
_ ariſing from a well-grounded theory over practice, 
experienced by the ſoldier, navigator, and others, in 
their various profeſſional arts. But to draw a full 
comparative view of theſe would be foreign to this 


Work, and exceed the bounds of an IntroduQtion.— 
However, it is beyond diſpute, that a knowledge of 


the mio tete theory muſt be Acquired, and Ju- 
diciouſly combined, and applied with practice, be- 


fore we can attain a degree of emineyeyin any mili- 


tary art or ſcience, 
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| Browne, Charles, Eſa. Regiment E 


Barclay, David, Eſq; Captain, 2 r c A. 
Browne, Francis, —. 0 218 108. 17 5 1 
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Bullen, 1 435 by J BY A Nt, 1 
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Burnet, Thomas, 5M Royal N fic) Je 
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Campbell, Alexander, Eſq; Captain of Marines J 
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SUBSCRIBERS NAMES. | 
LAVAN 24T2a1402 ff 
pm | 


thy John, Eſq; Royal Navy * = 
Dela, Maurice, 0 Royal N my 
Bere eorge, lg; Marines 


Oy ſeph, Ef Ropat Bey. 


J — 88 «Eb 
Eld, Eſq; re gn Guards _ 
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11 E art d fencing with foils. of finall-fword 


play may be reduced to two principal 
. Swarde, and ſix fimple parades. and thrufts ; 
from which every o other Parade and thruſt is derived. 
Theſe, may be atx termed the baſis of every move- 
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ment in fencing ; 7 and. the learner” ſhould, Krſt of all, 


now how t to execute them, with minute exactneſs, | 
befor e e he _propeefls to their compounds: for if he 


rh Loa WT 


pie) Ah to Acquire e of and execution in a ſeien- 


; tific wapner, he muſt proceed progreſſively to leafn, 
Hep, by ſtep, in the order of the following leſſons, 
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without which he never can acquire «that execution 
t Granek ſo neceſſary to make a good ſencer. R 
| B . 1 0» 


— „ * 
— : - . 
dy ” = » py w 
— — — 0 — * 
- — 


© FE | 
— n — * 
2 — — * K — _ - 1 
1 — ——— ” 3 rnb <a Ul-;ß — —— — 


2 * ey 


3 


2 9 | Of the Guards, Paar * 
guard is ſuppoſed to be the moſt eligible poſture; 


from whence you may either defend. yourſelf, or act 
offenſively againſt an adverſary ; ; and as ſuch is a com- | 
mon center to all your movements. The Ancients. 


made uſe of ſix different gadd-poſtutes, by mo- 


dern practice they are reduced to two, tec d Carte 


and Tierce, or Inſide and Outfide guards, The pa- 


rades are divided into upper and lower, inward and 
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outward, ſimple and compound: 2 ae and Tierce, 


fimple and compound, are called upper parades, as ſe- 


curing; the breaſt or upper part. of the body fr om all 


thruſts, Semicircle and oQape, p prime a and ſechnde, | 
are termed. lower parades,, a as covering the loweß part 


of our body. Carte, ſemicircle, and prime defend 


the inde of the body: z tierce, oQaye, and. ſeconds 


| ſemicircle pi aan Þ is in 3 on lJow-carte thruſt. 
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The different ſalutes i in fencing, which are never uſed 
in academics. but when going. to thruſt tierce and 


carte, or previous to an aſſault, ſhall be treated of i in 
their proper places: J therefore the firſt thing to be 
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The des "of - holding the 8 11 or Eil 
; . the Common Guard in Carte ; "and "of t the 
Advance, on 4515 Guard. A 


—. 10 0 als 15 
NOR the better underſtanding of the terms made 
uſe of in this and the other leſſons, it is neceſ- 
ſary to premiſe,! that a ſwbrd' or foil may he divided 
into ſix parts: viz. the hilt or handle into: three, as 
the pummel; graſpʒ and ſhell or guard: the blade 
alſo into three; fort, medium; and foible, or the lower, 
middle, and upper parts. 7 Therefore, - in order to 
hold your: ſword well; the hilt muſt be flat in your 
hand; ſo that the two edges will be nearly horizontal 
when you throw yourſelf upon guard; your thumb 
ſtretched along upon the uppet flat part 'of the hilt 
within half an inch of the ſhell, and the pùmmel is td 
reſt under your wriſt. Having holdlof your ſward or 
foil in this manner, and ſtanding upon your firſt po- 
5209 | 0 B 2 | £2 Anden, 
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/ bilding the Sor. Parr I. 
ſition, which is ſimilar to what is called the third 
poſition in dancing; that is, your right foot before 
the left, with the heel advanced near the buckle, 
throw yourſelf upon the common guard of carte, by 
advancing your right foot about the diſtance of a 
meaſured foot and an half from the left, or at. the 
diſtance of two lengths of your own foot from the heek 
of the other, —The two heels fhould be in the ſame 
ſtraight line. Turn your wriſt in ſuch manner, that 
the nails may appear upwatds. Your hand ſhould be 
on a line with the lower part of your breaſt; the arm 
not ftretched, but a little bent and flexible, and the 
elbow inclined à little: to the outſide. The point of 
your {word or foil ſhould be about fifteen degrees ele- 
vated, and nearly fixed on a line with the upper part 
of your \adverfary's breaſt. Ses plate 1. of the attitude, 
wifo plate 3. fg. 1. and referetices. The left arm, which 
is neceſſaty to balance the body in its different move 
ments, muſt be raiſed in a Emicireular manner, on 4 
line with the forchead, the hand kept open in an eaſy 
Manner, the thumb afid firſt finger nearly meeting. 
Vour body ſhould be rotally ſide ways, and your head 
nd. the = = as n bight of Four 
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Leſſ. r. .\ Of botding the Sword. 


of your body; by keeping it in a direct fide poſture, 
the more difficulty there will be to touch you in a- 
faults: your body, feet, arms, and ſhoulders, ſhould 


body reſt upon the left Ieg, by keeping the left knee 
bent and flexible, ſo as you may incline a little back- 
wards; the right leg ſhould be kept caſy on the ground, 
the knee alſo a little bent and perpendicular to the 
point where your right heel reſts, See plate 1, 
HFaving made ſure of the poſition above directed om 
carte guard, you muſt now, with the utmoſt regula- 
rity, learn to advance and retreat upon this guard, 
veithout varying your poſition; ; to do which with. 
Readineſs. and regularity, requires ſome degree of at- 
tention in, the beginning: for ſure there is no art that 
calls for ſuch minute (I may ſay mathematieal) exact- 
5 neſs as this. Unleſs the poſitions in every leſſon are 
ſtrictly adhered to, the learner may fall into irregular 
habits, that may for ever after obſtruct his progreſs 
un fencing. In order to advance with regularity, 
move the right foot with eaſe forward to the diſtance 
* more than a foot, making the left foot inſtantly 


follow 


8 
point; for it is evident, the lefs, you expoſe the breadth: 


be in the ſame ſtraight line: let the balance of your 
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follow to the ſame: "diſtance; theſe two movements 
muſt ſeem as one, by being eonipichendel in the ſame 
. moment of time. Keep your body firm and ſteady 
upon guard while advancing,” Let there be a pauſe of 
time, as long as perfor might count over three, be- 
tween every advance, always obſerving, "after maleing 
five or fix advances, that the diſtance and poſition of 
your guard is exactly the ſame with Four: primitive 
diſtance and poſition- The retreat on-this guard is 
performed in the ſame manner as the advance there- 
| on, only your left foot makes the firſt: movement 
| ; backwards, and your right” Ms gt direc- 
tion at che ſine moment. 
1 * his is the firſt' guard e taken by beginners, 
[Hob when entering upon aſſaults; and from it in general 
all the various thruſts and parades are thre wn. 
The other guard, called tierce, is taken in aſſaults 
for the moſt part by experienced n which 1 
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"HE poſition of this guard i is the a with that 
of carte. The hand mn muſt be a little re- 


— 142 QI 10 Ai! _ | 
WF" O as. that the nails, which were uf pwards' i in 


carte, muſt be half turned downws tds, when Th tierce- 
guard." The arm Would be à little greteled gut- 
| wards in order to cover or ſecure the Gutſide. The 
point fkould' be i in the Kane direction, a as if on the ther 
guard e of carte; | that is, fixed” ſteadily, that your eye 


may perceive, it oppoſite to the upper part of.) Jour ad- 


verſary's : breaſt. Advance and retreat on this guard 


with the. ſame caſe and regularity : as done i in carte, 1 
r 1 
agreeable to the inftruQions _ ahi in the firſt leſſon. 
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1 TP Nu V Fg 
05 the two 2 Parades or Parries of ta 


and Terre. 


— 


in hd em 
| 1 dbe others, by their ſecuring or coveripg the the 
5 breaſt pi all thruſts made towards it; hence are 
generally called. by way « ion, upper par þ | grades | 
To perform the fimple — — carte, place Jourſe ſelf 
on the common guard, according to 22 I. [Plate I. 
5 | And wich a firm hold of your. foil, throw your hand 
| (which 1. call. inwarde) the diſtance 
527 about Fin .inches from guard, making a, gradual 
turn, ypwards with the wriſt, in order to throw off 
FR 4 your adverlary.s blade with. the greater caſe, at the 


ſame time drawing your hand a little towards your 
body, that the oppoſition formed may feel more power- 

ful. Though your wriſt and hand are both moved in 
performing this parade, yet to perform it with more 
CT Roger exactneſa, 


/ 


Left, 3. Of Carte and Tres. 9 


exactneſs, the point of your foil, body, and | gh 
| ſhould be in the ſame direction as if on guard. See 
plate 3. fig. 1. and references thereto, 

The ſimple parade of tierce is alſo performed from 
the common guard, by keeping a firm hold of the foil 
in your hand, throwing and ſtretching your arm ob- 
liquely downwards to the right (or outwardly), the 
nails being reverſed downwards, by the gradual turn 
of the wriſt, in forming the parade. It parrics the 
fimple thruſt of carte over the arm and ſeconde. The 
diſtance of the hand upon this parade from common 
| guard, is alſo fix inches, conſequently. the diſtance 
between the covered parades of carte and tierce ſhould 
be twelve inches obliquely. The point of your ſword 

ſhould not deviate from the line of direction in form- 
ing completely either parades: : as further illuſtrated 
| by plate 3 fs. 1. and eee 1 
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10 5 Of Carte and Tierce. Paxr I. 


REFERENCES to Plate 3. Fig. 1. 
B, Inclination nad direction of blade and point 
in the medium or common guard of carte, 
elevated to fifteen degrees nearly. C, B, Inclination 


and direction of blade and point in having formed the 
parade of carte. D, B, The inclination and direc- 


tion of blade and point, in forming the parade of 6 
tierce. 4, C, The gradual aſcent or diſtance in 
wards, ere the medium guard to the parade of carte. 
A, D, Gradual deſcent or diſtance outwards, from 
guard to the parade of tierce, each being fix inches 
from A. the common guard. Hence from C, to D, 
or in other words, from the parade of carte to the 
parade of tierce, is twelve inches, and B, is the angu- 
l lar pomt. 


Leſſ. 4. Of Semicircle and Octave. xx 
LESSON IV. 


O 4 the two Parades of Semicircle and Ane 


EMICIRCLE WY ſo: called from the point $ 
forming a curve reſembling a half circle in its 
courſe upon performing it, from the guard of carte, 
is a very ſafe and uſeful parade againſt the thruſts of 
low carte and ſeconde. See plate 10, Alſo againſt 
the diſengage and. thruſt of carte over the arm. It is 
an inward lower parade, and has octave for its oppor; 
ſite. In order to perform it well, your body muſt be 
ſteadily inclined upon the left fide, appearing quite 
fideways.—Drop your point with the nails turned up- 
wards, ſo as to form an angle of nearly forty-five de- 
grees with the guard point. Ses plate 3. fig. 2. Al 
the ſame time,, ſtretch. your arm well out, raiſe the 
hand as high, or on a line with your mouth, and 
your arm thrown inwards, the diſtance of fix inches, _ 
from the line.of direction in your common guard, that 
26 „ C2 Fete 3 
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your point may appear to the eye in looking over 


your arm. See plate 2. of the attitude : : alſo plate 3. 
fig. 2. and reference. 

Octave parade is naturally uſed * and per- 
formed contrarily to the parade of ſemicircle, It is a 
lower outward parade, and the oppoſite to feraicircle. 
In performing octave and ſemicircle alternately, the 
courſe of the point ono: e are? FIVE Se of 
e eee 

Octave is, without exeeption, the beſt and ' moſt 


uſeful parade in fencing, when well formed; it is 


alſo the moſt difficult parade to execute; as it re- 
quires ſuch an amazing flexibility in the wriſt, which 


few learners can attain to, without a great deal of 
Practice. Its utility I ſhall mention more fully, when 


1 come to treat of the round parades and aſſault.— 


To perform it well ſimply, you muſt raiſe the hand 


the height of your chin, the nails not turned up ſo 
much as in ſemicirele; your arm well ſtretched, and 


thrown outwards, the diſtance of ſix inches; the wriſt 


ſhould be bended as much as poſſible, in order that 
the point may fall on a line with your adverſarys 
flank, be ns RO: the Gs angle from guard point 
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Lf, Of Svrmicirele and Octave. 13 
as letmicirele S Plate . of the attitude + alſo mathe 
nuicul illuſtratibm in Plate 3. tg: 2. with references. 


The -diMculty young learners fitid in ka | 
this parade, ariſes from the wriſt's being neceſſarily 


berided, when the arm is raiſed and ſtretehed, in or- 


on the line of dire sion. 
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REFERENCES w Plate 3. Fig. 2. 
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B, Inclination and direction of blade and point 
) in the medium or common guard of carte. 


A, C, Inclination and direction of blade and point in 


the parade of ſemicirele.— D, C, Inclination and di- 
rection of blade and point, in covering yourſelf i in- 
wards, or forming completely the parade of ſemicircle. 
E, C, Inclination and direction of blade and point, 
in forming completely the outward parade of octave. 
The outward arc B, C, is formed by the point in 
its courſe from B, in falling to the parade of ſemi- 
circle. The inward arc B, C, contrarily to the other, 
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der-that the point may b properly dropped and fixed 
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is formed by the _ falling from guard to the pa- 
rade of octave.— A, D, The gradual. aſeent or diſ- 
tance inwards, upon forming the complete parade 
and oppoſition i in ſemicircle, — 4, E, The gradual de- 
ſcent and diſtance! outwards „in forming completely 
the parade of octavr.— D, E, The gradual deſcent 
and diſtance from the covered parade of ſemicircle, 
to the covered parade of octave, equal to twelve 
inches; and E, D, The contrary. 


i 


Rematk/—The diſtance of the TT bitwind theſe 


two covered parades, is equal to the diſtance between 


the t, parades of carte. and A N 1 
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as the other four, though I have generally ob- 
naturally betake themſelves to throwing of ſeconde 


from its being ſo eaſy ts EXEEute, = "=" 


Prime parade is performed with the nails ed 
downwards, the hand raiſed higher than your mouth, 


manner s as 5 ſemicircle. : 


#5 4 > t£ 


wy the wriſt bended bath that the point may 


| flall n more than in oy other low parade. See plate 
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Of Prime and Seconds. 15 


HE S E two parades are not ſo frequently uſed 
red that young learners entering upon the aſſfault, 


parade almoſt againſt every thruſt; which. 1587 ariſe 


you? adverſary s blade oppoſed inwards, in the Aae 
"The x arm bud be drawn | 


I object 


— ———_—— _————  —— — r 
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I object to the method uſed by a number of teach- | 
ers in performing this parade, that is, by keeping the 
point in a more horizontal direction than they do in 


any other low parade. For the principal uſe thereof 
is, to parry your adverſary's thruſts, when endeavour- 


ing to force in upon you, being engaged in tierce, 


and he advancing within his meaſure, makes it ab- 
ſolutely neceſſary to drop your point ten or eleven 


(1 
degrees lower than in ſemicircle, or any other low 


Ele. See plate 11, fg. 1. and references. 


Seconde parade may be performed from either guard, 
and is very powerful againſt the, ſimple thruſts of low 
carte and ſeconde. It is, the oppoſite. to prime pa- 
rade, and as ſuch will prevent Ir adverſary from 
counter diſengaging on that Parades . aff mot 

To perform i it from carte or tierce guards, the nails 
and wriſt ſhould be reverſed downwards, the point 
dropped as low as in octave, and the oppoſition out- 
wards : the point's tract from guard; i is alſo nearly the 
ſame as in the parade of octave; and the inclination 
of the blade ſhould form the angle of forty-five. Ses 


Plate 4. of 1 the attituge : : oth. teariegs Aula 
in v plate 11. fg. I. and references. To 81 
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Leſſ. 5. Of Prime and Seconde, 17 


To perform ſeconde parade from prime, is only 
throwing the hand with a gradual deſcent from the 


inward poſition of that parade, till you are covered 


outwards by ſeconde parade. Hence the movement 


of the hand from the one parade to the other, and 


the gradual aſcent and deſcent thereof, is ſimilar to 


the movement, aſcent, and deſcent of the hand, in 
executing the parades of octave and ſemicircle, with 
this variation, that here the wriſt is reverſed and 
raiſed higher in prime. For further a See 
plate 11. fig. I. and references. | 


REFERENCES fo Plate 11, Fig. 1. 


A, B, Inclination and direction of blade and point 
| A, C, Inclination 
and direction of blade and point, in the parade of 


in the common guard of carte. 


prime, agreeable to the foregoing leſſon. D, C, Ele- 


vation of the hand, and inclination and direction of 


the blade and point, after forming and covering your- 
ſelf inwards in prime parade. The outward arc B, C, 


is the courſe of the point from carte or tierce, in 
© 4 1 i forming 
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18 * Of the Guards, &c. Panr I. 
fotming faid parade. A, E, Inclination and direc- 
tion of blade and point in the parade of ſeconde, 
F, E, · Direction of blade and point in forming com- 
pletely, and being covered outwards in the parade of 
ſeconde. The inward arc B, E, Courſe of the point 
from guard, to the parade of ſeconde. A, D, The 
gradual aſcent and diſtanee inwards, upon forming 
the complete parade of prime. A, E, The gradual 
_ deſcent and diftance outwards, in forming the parade 
of feconde. F, D, ot D, F, The gradual afcent or 
deſcent of the hand from one covered parade to the 
other. Hence the diftance from prime to ſeconde, 
is nearly equal to the diſtance from ſemicircle to oc- 


tave, only, as before obferved, the nails are reverſed 


downwards. 


| Having thus far treated of the two WY and fix 


different fimple parades; I ſhall now regularly pro- 
ceed to treat of the different fimple thruſts uſed in 


fencing ; and conclude Part I. by laying down the 


neceſſary practical variations that all theſe I 


N and thrufts are ene of. 
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of the Extenſ ron, Longe, and Tr. of 
| Carte Er Carte over the Arm, and 
Tierce. Ae 2 85 para 1 


* 
F 0 


"HRUST' are for the moſt part executed with 
the longe, except chruſts of the wriſt, and 
. the extenſion, &c. They may be perform- 
ed, either after diſengaging the point or not, juſt ac- 
cariing to circumſtances. Engaging and diſengaging 
ir treated of in leſſon tb. To perform the ſtraight 
thruſt of carte inſide; your point muſt be well fixed 
to your adverfary's 'breaſt, the arm well raiſed, and 
oppoſed inſide, the nails upwards, your body project- 
e ; by ſteadily forming your extenſion of 
the right arm and left leg. See plate 5. ill 
Phe extenſion is a moſt eſſential part of the longe, 

as it aſſiſts in directing and fixing your point with vi- 
vacity to your adverſaryis body. The learner ſhould 
ae advert to form his extenſion Previous to longe- 
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ing; ; and by dint of a little practi, he will naturally 
make the extenſion and longe comprehend the ſame 
moment of time; for if, on the contrary, he accuſ- 
" toms himſelf to longe without having formed the ex- 
tenſion, his body and point will always waver, and 
ſeem infirm ; beſides, it will obſtruct his quickneſs in 
delivering the thruſt, and in recovering. 

So ſoon as you have formed the aboye poſition of ex- 
tenſion, puſh home with vivacity the thruſt in carte, 
by longeing out to the proportional diſtance: of your 
height, If a perſon of middling ſtature, the diſtance , 
of the right foot from the left ſhould not exceed four 
feet, but mote, if the perſon is very tall. Or by another 
rule, which I think more preferable, the diſtance of a 
complete longe ſhould be equal to twice the diſtance 
of your guard. Your left arm; upon every longe, is 
ſtretched down by the flank, at the diſtance of two or 
three inches, and always raiſed as you recover upon 
guard, by way- of grace and balance to your move - 
ments. Vour body ſhould: incline a little forwards; 
the head raiſed upright, looking outwards over the 
ſhoulders, ſo as to have a full vie of the point. As. 
you approach your adverſary 8 breaſt, you. make a 
3 18 nnd IA e gradual 


lp 4 


2 


WM 


: » 


"= 


| EF 3885 | 4 


—— 


| Leſſ. 6. Of the Extenſion, Longe, ec. 21 
gradual reſiſtance againſt his foil inwards, by way of 
cover to your longe. This is commonly called the 
oppoſition in thruſting carte inſide. The right knee 
bent, and in a perpendicular poſture with your heel; 
the left knee and ham ſtretched, when the foot firmly - 
fixed to the ground. See plate 6. N 
Jo recover with e antock from your longe 
to guard, requires a little practice; the only inſtructions 
F can give concerning it, are, to lean with ſome degree 
of force on the heels of both feet; the greateſt force 
is firſt upon the right, then it falls on the left; by 
bending the left knee at the ſame time, and indining 
the body backwards, you come to guard. 

The thruſt of carte over the arm, is 1 in 
4 ſame manner as carte inſide, by diſengaging to 
tierce; with this difference, that the head is raiſed 
upright in the inſide, and the hand well e out- 
wards in order to be well covered. 
Ph bis chruſt: of tierce is rather Abd, t to uh in: 

_ aſſaults or attacks. It may be thrown i in with ſafety, 
when your adverſary holds his hand low,, being en- 
gaged in tierce... It differs only from carte over the 
arm, by reverſing the wriſt, the hand being alſo well: 
raiſed and oppoſed. outwards. | 25 
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O catte, ſometimes 4 Adel cle Abeuft 
is naturally delivered after forinitig the paratte 
of a in the fame manner a fimple carte 
thruſt; only the hand and point muſt be ted lower. 


See plate 12. It may be uſed againſt your allverſary 


on various occaſions, either with feints or otherwiſe: 
Such as making movements, as if intending to puſh 
for the breaſt ; but deceive him, by delivering a quick 


rliruſt on the bellye It is an excellent) thruſt, and 
ſeldom fails to hit your adverſary, if he has frequent 
recourſe to his high parades. I ſhall treat of it more 


fully in che Practical lefon. 
Odave thruſt is for the moſt part, eher 


maſters, improperly blended with the thruſt of low 
carte; tho in fact, it is a diftin@ and er thruſt 


"HT, Fs OM} of 
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Leſſ. 7. . Sc. 23 


of itſelf, and the oppofrtion contrary to low exrttiow. © 
It-is naturally delivered after! the parade of octare, on 


the flank or belly ; the arm being well oppoſed out- 
Wards. If you party your adyerſary's thruſt by oc 

tave; your return will naturally be the thruft of octave, 
which may at the ſame time touch him with the ex- 


tenſion only, independent of the longe. See plare 8. 
This thruſt is liable to the ſame variations, as the 


thruſt: of: low carte or ſemicirele, and may be dell. 
vered with the greateſt: ſaſety on èhe enpayement f 

ticree;. by droping your point under the wriſt of your 

adverfary,. that moment delivering the thruft with a 
good oppoſition . Sea Aa A" 
m 12-2 alſo plate key owl i ods ef; wore 
Flanconnade may with propriety be. vader to oc 
Wen er it is performed when engaged in carte, by ab- 
ruptly binding your adverſary s blade, in ſeizing for- 
cibly the feeble of it; at the fame time drop your 
point under his wriſt, fixing it to the flank, cover 
yourſelf outwards, and thruſt home oftave.—The left 
hand is generally uſed in oppoſition. to your adver- 
fary's blade and point, as there may be ſome danger 
4 auge upon it, unleſs Fur s octave is ei 


Ld 

5. 
4 
, 
* 


Fd 
\ 


| \ | NA 45 
66 - Of bd Guaral, c. PRI. 


well proſe Therefore, would recommend the 
learner to draw his left hand, with the back turned 
towards his breaſt, when longeing in flanconnade; 


that he may thereby oppoſe, or throw off his adver- 
fary's blade, if the point is like to approach him. 
However, if the oppoſition in octave is well formed, 


there is no neceſſity for the above precaution. 

Flanconnade is ſurely a dangerous thruſt in aſſaults, 
if not very cautiouſly uſed. Vour judgment and ob- 
ſervation muſt direct when to deliver it moſt favour- 


ably. Unleſs octave thruſt and the oppoſition is 


nicely formed, it expoſes you to the time thruſt from 


your adverſary.— The moſt favourable occaſion for 
delivering this thruſt, I always found on the engage - 


ment of carte, when an adverſary keeps his wriſt and 
point low; then is the time to bind his blade, and 
throw in your thruſt as above directed. For further 
illuſtration, See practical variations, leſſon 12. 
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Hop to e Seconde and Prime. 10 


H E thruſt in b is naturally delivered 


after the parade of tierce, or when engaged i in 
tierce by dropping the point under your adverſary” J 
wriſt, the nails reyerſed downwards, as in the parade 
of ſeconde, then longe and deliver the thruſt on the 
flank or belly. Advert that the arm ſhould be well 
oppoſed outwards, and the head held att inwards, 
See plate 14. 

Prime 1 is the natural thruſt i in return, after having 
parried your adverſary s force, when advanced conſi- 
derably within his meaſure, - and preſſing vigorouſly 
upon you. 

It is only an extenſion of the arm from the oppoſi- 
tion of the parade to your adverſary's body, the nails 
being kept reverſed downwards. —The poſition of the 
arm differs from the poſition thereof in ſeconde, by 
being well raiſed and oppoſed Werde See * es. 
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26 hy Of the Guards, Sc. 8 Paxr I. 
In prime thruſt, there is ſeldom occaſion for making 
the longe, as your adverſary i is ſuppoſed to have at- 
tempted forcing in upon you, and advanced for that 
purpoſe conſiderably within his meaſure, ſo that the 
_ extenſion of the arm, or to be more ſure (the complete 
extenſion) muſt infallibly reach his body, if there is an 
opening. This is the diſtinction I would make be- 
_ tween the thruſt of prime and ſeconde. There i is, per- 
haps, ſome novelty i in it, as the generality of maſters 
make no diſtinction, but comprehend prime thruſt in 
ſeconde, which, I beg leave to think, is quite erro- 
neous ; for they might, with the fame propriety, con- 
found the two parades together, though the oppoſi- 
tion of the one is inwards, and the other outwards. 
Typ may be various favourable occaſions for exe- 
cuting effectually all the foregoing parades and thruſts, 
The moſt 'material variations that thoſe ſimple parades 
and thruſts are liable to, I have laid down in the fol- 
lowing practical leflons, which every learner ſhould 
frequently exerciſe, as they tend to make him acquire 
firmneſs, caſe, and agility in fencing, 
But, previous to entering upon the practical varia- 
tions, it is neceſſary the learner ſhould underſtand En- : 


'gagin and Diſenga ing, as in ** 
** gag g. LES. 


- Leſff. 9. 0 / Engaging and Diſengaging. | 27 | 
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LESSON 


IX. 


Of Engaging and Diſengaging. 


NGAGING in carte or in tierce, is to oppoſe 
your adverſary's blade, either infide or outſide, 


when you firſt join or croſs blades on „ Ste 
plate 16. 


To engage in carte, 11 joining e blades 


inwards, is by far more eaſy than tierce engagement 
for a young practitioner ; it being leſs difficult to exe- 
cute "therefrom, the different diſengagements and 
feints in purſuing his deſigned thruſts, — 

But the engagement of tierce, by joining blades 
outwards, is certainly the beſt in every reſpec for a 
proficient ; as from it he has an opportunity of exe- 
cuting the beſt ſubtle feints, of being better ſecured 
or covered on his intended thruſts, and of making uſe 


of the favourite compound parades of round tierce, 
round octave, &c. 
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28 ,\ Of the Guards, Ge. Panel. 
Diſengaging or caveating, is performed by dex- 
trouſly ſhifting the point of your ſword or foil from 
one fide of your adverſary” s blade to the other ; that 
is, from carte to tierce, or vice verſa, —It is. one of 
the moſt neceſſary motions in fencing, and upon the 
dextrous performance. of which depends the ſucceſs 
of your intentions WE an TAE with ſubtle 
Woes bt; e it 40 mes l OAT DROHMPI 
Io perform it well, either fro alinber 46%, 
| the foil be eaſy in your hand „with the point ſlightiy 
4 preſſed towards the fort or ſtrength of your adverſary's 
blade; then with an eaſy and flexible movement of 
the wriſt only, diſengage or ſhift RO 2 e to 
the other fide. $277, Uto 
Pleaſe to obſerve, that this arm Abos not eee 
from the line of direction, as the diſengagement muſt 
entirely proceed from the flexible motion of the wriſt. 
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"oF the prafiical Variations on 5 E ugaging and 
* Diſengaging, Advancing, and Retreating : 
"Alſo on the ſimple Parades and 7 8 of 
_ Carte. and Tierce. ur 


+; IICO | 121 Tit 

; ow Ga + that two. ee whe have made 
equal. proficiency, i in fencing, and Fully com- 

1 the theory of all the foregoing leſſons, being 

. grounded, in the principles bye a good maſter, ſhould, 

for their mutual, improvement, wiſh to practiſe the 

moſt, eſſential variations that theſe movements are ſuſ- 


«F143 


| ceptible of, it will be neceſſary that they alternately 
aſſume the part of a maſter, and dictate to each other 
the various branches of the practical variations, till 
they can mutually execute them with ſome degree of 
firmneſs, eaſe, and agility. T herefore the gentleman, 
who aſſumes the part of a maſter, ſhould read each | 


3 17 5 branch 
n 
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branch of the reſpective leſſons ſeparate] y and diſtinct- 
ly, cauſing the other to execute them, in che moſt 
minute manner, as follows: | 
On the Engagement of Carte. 
Branch ft, I retreat ; you advance, well covered 
in carte, See leſſon 1.—I retreat again; you may ad- 
vance with a diſengagement to tierce, and ſo forth 
alternately, taking care that you are properly covered 
on each engagement: my retreat and your advance 
ſhould be comprehended in the ſame moment of 
time: in like manner, you may retreat while I ad- 
vance; always obſerving that you preſerve the Primi- 
tive poſition of your guard. N 

2d. On the engagement of carte, ſuppoſe I deliver 
a ſtraight thruſt in carte; oppoſe it by forming your 
parade in carte, then return the ſtraight thruſt there- 
of, by longeing home to my breaſt, and n 
yourſelf. 

3d. On the engagement of carte, I again thruſt 
ſtraight in the ſame manner; alſo throw it off by 
forming your parade in carte, deliver in return the 
| theuft of carte over the arm, by difengaging to tierce, 
| N taking 


Leff, ro, Of the pratiical Variation, Se. 31 
taking care to cover yourſelf by a n een 
outwards to my blade. 

Ath. On the engagement of carte, I retreat while 
you advance; then execute the whole movements of 


the ſecond branch of this leſſon. 
sth. On the engagement of carte, retreat while 


I advance; then execute the movements in branch 


third. 
6th. On the engagement of carte, I diſengage to 
tierce, and thruſt carte over the arm z throw it off by 
forming your ſimple parade in tierce, then make a 
quick return of the thruſt of tierce. See, leſſon 6. | 
7th. On the engagement of carte, I retreat,” you 
advance ; I then diſengage, and thruſt carte over the 
arm; throw it off by forming your parade in tierce, 
and if I keep my wriſt low in recovering, deliver me 
a return in tierce ; if Ker, diſengage and thruſt carte 


inſide. 


8th. On the engagement of carte, 1 advance and 


thruſt with a diſengagement ; retreat and form your 
parade in tierce ; diſengage as I recover, and deliver 
a thruſt in carte; I throw it off by my parade of carte, 


and make a return by diſcngaging to tierce ; you 


10 N parry 
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parry it alſo by forming tierce,” and deliver a N 
return of the thruſt of carte over the arm. 
th. Sn the engagement of tierce, I ee ry 
thruſt carte inſide; throw it off by: forming your pa- 


rade in carte, then diſengage, and thruſt carte over 


the arm; I parry it, and make a return in tierce ; 
which you throw off by forming ſaid parade of 


„ terce, then ROW n with a ſtraight thruſt in 


tierce. —— 2 4 0 a inne 37 87¹ It t. I AIG 
”\xOth,: On the engagement 1 carte, I force or preſs 


hard upon your blade; then diſengage: nimbly, and 


deliver me the thruſt of carte over the arm. 
1Ith. On the engagement of carte, I again kw 
upon your blade; diſengage and thruſt carte over the 
arm; I throw it off by forming the parade in tierce, 
and ang deliver a ſtraight thruſt, which parry with 
tierce; then diſengage and deliver me the bs 


carte over the arm. 


rath. On the engagement of carte, I in like manner 
force upon your blade; diſengage to tierce, and form 


your extenſion; I come to form my parade i in tietce ; 


then you nimbly diſengage again, and deliver me yo 
| ruſt of carte inſide. | 


„ Te 


"4 


% 


Theſe two diſengagements, when performed quick- 
ly, are called feints, ane deux, or feints, one two, which 
ſhall be treated of largely in the leſſous on feints, 
counter diſengagements, &c. See Part ad. 


* 


> Rewark:- The three alt brabches bf the doe 
leſſon may be performed from the engagement of 
tierce, making the diſengagements, patades, and 
thruſts, correſpond to the ſide engaged upon. The 
ſcholar always ends every branch of the practice 
lefſons with the act of een a od 
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LESSON JE 


Of. the Simple prafiical F. ene „en the 
Derades and 2 of Semicircle and 
een fk. ane TIT 
RANCH: rſt On — eee of carte, 
drop your point, and deliver me the threft a 
jos carte according to le eſfſon 7. | i 
2d. On the engagement of carte, 1 thruſt carte 
ſtraight home; throw it off with your parade of carte, 
then deliver me a return of the thruſt in low carte. 
zd. On the engagement of carte, diſengage to tierce, 
and thruſt carte over the arm; I oppoſe it with my 
parade, and will return a diſengaged thruſt in carte; 
which you. throw off with the parade of carte, then 
with vivacity drop your point, and deliver a thruſt i in 
low carte. | | 
ws On the engagement of carte, repeat all the 
move | ents of the laſt branch; then I make a return 


EY 1. e in 
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fi 16w'carte; thrbw it off by recovering quickly, and 
forming tlie parade of ſemicircle; and conclude this 
branch by returning me a thruſt in low carte. 
th. On the engagement of carte, I diſengage i in 
order to thruſt carte over the arm; ; throw it off by 
forming your parade in ſemicircle, and return a thruſt 
in low carte, which I parry with ſemicircle, and in 


return will deliver a thruſt in carte; oppoſe i it with 


your fimple parade of carte; make your extenſion as 
if geing to puſh high; but in place thereof, when 1 
come to form my high r chen drop your point, 
and thruſt low carte 
bth. On the engagement of carte; you diſengage 
to tierce; I come to uſe my parade 1 in tierce ; diſen- 
gage again t to carte, and deliver me a thruſt in low 


316g I. &- if KS OY ts!) 19 8 2H 1 *. 14 


carte. 
th. On the engagement of carte, repeat the move- 


ments of the laſt branch, and after having difengaged 
to carte, you' may form your extenſion, as if intend-. 


ing to puſh high,” then quickly deliver the . in 


low carte. | 
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36 ; 5 128 Of rhe Guards, Vc. 0 8 Parr I. 
- $th, On. the engagement, of. tierce, I force upon 
1 blade; 1 \ Alrngagy and ere me Naum thruſt in 


low carte. 


'gth. On the. engagement, of tierce, F hs 
fame movements; but I throw off your. thruſt by 
my parade of ſemicirele; then as I recover, after 


you parry my return, deliver me a chruſt over the 
arm. 


* ä ” % 157 : | . =” - 17 
1 


oth. on the engagement 5 carte, 1 will. ad- 
vance, diſengage, and deliver a thruſt in tierce; 4 
while at the ſame time you retreat, forming the pa- 
; rade in tierce; on my recovering, I lean or force 
upon your blade; then diſengage and retutn me low 
carte. 

x1th. On,the engagement of carte, I retreat while 
you advance; then diſengage and thruſt carte over 
the arm; I parry it, and will thruſt in return, 
by diſengaging to carte; throw it off by forming 
your parade of carte, and thruſt carte ſtraight | 
home; I oppoſe it, by forming the parade of carte ; ; 
and if I am flow in making a return, or that my 


hand deviates from the line of direction as you re- 


cover, 


Lofl,, TT. | of the Variations on the Parades, Fc. 37. 


cover, deliver me a thruſt with the wriſt i in low carte, 


See leſſon on the thruſts of the wriſt, Part 2. 


12th. On the gpgagement of tierce, you may re- ; 
. peat all the movements of branch gth, except the 
laſt therein, then diſengage completely over the 
arm, and deliver your thruſt in octave, forming a 
good oppoſition: againſt my blade outwards... This 


laſt diſengagemient is enlarged upon in Part 2. ſes 6. 
nn 9. 


-. 


— 


"Remark. It 1s in a a maſter's $ LIE vary LEY 
above leſſon conſiderably, by introducing the moſt 


| material branches of the practical variations in FACE 
7. Rh 20h ee es, 
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LESSO . WM: | 


Of the ſimple FR "19 7 ariations on "ls 
Parades and Thrafts of Octave and P __ 


connade. i Py 


drop your point, and deliver me a thruſt in 
Arbe, obſerving to — a good oppoſition. See 


leſſon 5 


2d, On the engagement of tierce, I by diſcngaging 7 
attempt to deliver you a thruſt in low carte; but you 
throw it off by forming the parade of octave. See le/< 
ſon 7. and plate 12. Then make. a quick return of 


the thruſt in octave. 


N. B. This i is, without exception, one of the beſt 
parades, and returns in fencing. againſt ſuch thruſts ; 
for if your oppoſition i is well formed, and point well 
directed, you may at the ſame moment, before your 


adverſary has time to recover, touch him on the flank. 


But 


RANCH firſt. on the engagernent of © tierce, 
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Leſſ. xz, Of tbe . ariations on the Parades, Wc. 39 
But in aſſaults it requires practice and attention, to 
execute it with that nicety neceſſary, ſo as to touch 
your adverſary upon the longs. the ſame moment the 
parade is formed. | | 

3d. On the engagement of cheve, you may repeat 
the moyements of branch ad, though tierce is the 
moſt fayourable engagement for it. 2: 

Ath. On the engagement of carte, I 8 to 
tierce, and thruſt; throw it off by your parade of 

tierce; then reverſe your mails een a return 

me a thruſt in octave. 2 
th. On the engagement of carte, I chruſt bow ) 
carte oppoſe it, by forming your parade in ſemi- 
citcle ; ; then deliver me a thruſt in octave, by diſen- 
gaging over my arm : this is Wg N called a coun - 
ter diſengagement. | 0 


16th. On the eee carte, repeat all the 
movements of the laſt branch; then I oppoſe your 


thruſts in oRave, by forming that parade; if I at- 
tempt to make a return, by difengaging over the arm 

to low carte, oppoſe it by your parade in ſemicircle, Ne! 
and deliver me a n in Jow carte. 


. 4 | N BA 7th. On 


FUE 
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7th. On the engagement of tieree, I Will diſen- 
gage : and deliver a thruſt in low carte; oppoſe it by 
forming your parade in octave, then diſengage'« com- 
pletely over my 5885 and mils? your thruſt in low 

arte: [RO emos 909 dit a 5 
-: 8th. On har Ane. engagement of tierce, 1 will 


the arm; oppoſe it by forming the parade of tierce 
make an extenſion of the arm as if intending to re- 
turn the fame thruſt, but by way of deception, ms 
your point, and deliver me a thruſt in dare. 

gth: On the engagement of carte, bind my blade, 
by abruptly croſſing it with yours; drop your point 
under my wriſt, and thruſt ofaree This” is! called 
the thruſt of flanconnade. See lelſom 7. 


—— 


a ſtraight thruſt in carte; throw it off by forming 


low, deliver me a thruſt in flanconnade. inch 


of flaneonnade, by binding my blade a little, as if 
you intended to deliver me that thruſt, but in place 
thereof, deliver me a ſtraight thruſt 1 in low carte, 


37 8 | DL ES a 12th. On 


all a ſtraight thruſt either in tierce or in carte over 


roth. On the engagement of carte, I 1 wil deliver by 
your parade in carte; and if I recover with my wrift 


11. On the engagement of carte, mark the ſeint 
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recoyer, mark feint flanconnade as above; if I op- 
poſe or force upon your blade at the time, nimbly 


over the arm. ve en e eee 1K IC) 


13th. On the engagement oke carte, I will Aeliver he 
thruſt in flanconnade; oppoſe it ſtrongly by forming 


quickly in return. = < 
- r4th; On the engagement of carte, I will thruſt lob 
carte; parry it forcibly by octave, at the ſame inſtant 
forming. your extenſion, fix your point well to my 


body, and you muſt inevitably touch me at the ſame 
time. See plate 8. 
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12th. On the engagement of carte, I will thruſt _ 
earte ; oppoſe it by forming your parade; then as 1 


diſengage to tierce, and deliver me the thruſt of carte 


the parade of octave, and deliver me ockave thruſt | 
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RANCH firſt,” On the ent of tierte, 
I as your adverſary advance within my mea- 
fire, and with violence will deliver a thruſt in 


tierce or carte over the arm; do not retreat, but op- 


poſe 1 my Blade, by forming the parade of prime. Ses 
kſſon 5. and plate 18. Afterwards return a thruſt in 
prime. See leſſon 8. 

2d. On the engagement of tierce, I will advance» 


| diſengage, and forcibly thruſt carte; drop your point 


again, and parry it with prime; then diſengage over 
BY arm, and return a thruſt in ſeconde. 

3d. On the engagement of carte, I will diſengage 
and thruſt carte over the arm; parry it with ſimple 
tierce, and return a thruſt in tierce ; I advance as you: 
recover within my meaſure, forcing upon your blade ; 
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then form your parade in prime, and deliver me a 
paſo thruſt of prim. 
| 4th, On the engagement of carte, lth aa dit. 
engage and thruſt carte over the arm; which parry 
with tierce and return me the thruſt thereof; I force 
a thruſt without advancing; parry it with prime, then 
diſengage over my arm, * return your thruſt in ſe- 
conde. | 
5th. On the a of tierce, I deliver a chtuſt 
in ſeconde; throw it off by forming the parade there» 
of, as in leſſer 5. then deliver me a quick return as 1 
recover, by thruſting ſeconde ; as in leſſon 8. . 
6th. On the a op; I deliver a thruſt 
in low carte; oppoſe it with the parade of ſeconde, 
and deliver me a return thereof, as in laſt branch. 
| 7th. On the engagement of carte, I will Ame 
and thruſt carte over the arm; you parry it with 
fimple tierce, and deliver me a en return of the 
thruſt in ſeconde. F 
sch. On the engagement 16 carte, ae; your 
point, as if going to thruſt carte over the arm; Iwill 
naturally betake myſelf to the ſimple parade of tierce * 
then nimbly reverſe your wriſt, and thruſt ſeconde. 


G 2 7 9th. 


Of the Guards," Mo. Par I. 
: gth. On the engagement of tierce, drop your point 
under my wriſt, as if intending to thruſt ſeconde; 
then nimbly reverſe your nails upwards, and deliver 
me the thruſt of carte over the amm 
N. B. This is called feint ſeconde, carte over e che 
arm. See leſſon 2. in part 2. concerning feinis. 
roth. On the engagement of tierce; ee 
force upon my blade; I will oppoſe it with prime, 
and return the thruſt; which you muſt endeavour to 
parry, by quickly — and forming your RE 


in prime. - . ww wes bd Vick fad iba | * 


1ith. On the engagement of carte, Force upon my 


blade, and I will give you an opening in tierce, then 
diſengage and thruſt carte over the arm with vivacity ; 
I parry,it with ſimple tierce,” and continue leaning 


upon your blade; then as you recover, 8 a quick 
thruſt of the wriſt in ſcconde. 


12th. On the engagement of carte, Aller; me a 
thruſt in low carte; I will parry it with ſeconde, and 
return the thruſt thereof; oppoſe it alſo. hy the parade 
in ſeconde; and, in place of a ſtraight return, diſen- 
gage over my arm, and deliver me the thruſt in * 
See fart a. on Counter Difengagements. 2 * 

Remark, 


Leſſ. 13. Of the Variations on the Parades, & c. 45 


Remark. It is neceſſary the learner ſhould con- 


clude the different branches of the foregoing practical 
leſſons, with the movement of thruſting to his adver- 
fary's body; as it conduces in making him acquire 
ſteadineſs in fixing his point, and firmneſs upon his 
longe. | LES] "= 
The learner's taſte and judgement may make ſome 


LU 


ways obſerving that the different parades, thruſts, 
and movements ſhould be formed and executed ac- 
cording to nature, —avoiding every ſuperfluous and 
complex movement, which only tends to. obſtruct 
his progreſs in attaining ſpeedy knowledge of the 
art, 


additiopal variations to thofe above laid down; al- 
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diſeny paging alternately to your adverſary 8 
"LR « while he opp ofes you by ſeparately 
forming his” oth lp arades of tierce and carte, may 
be july called he cautiful Emblem of Fencing.— | 
Every! earner ta” freque fitly exerciſe this leſſon, 


of parrying and thtuſting tierce and carte. Vou may 


nt aps at belt not comprehend the uſe and advan- 
tage. thereof,” as it is s ſeemingly vel? ſimple and caly 
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5 chruſt tielce and carte, by engaging and 
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to execute. But the frequent practice of it contri- 


butes greatly i in making you acquire a proper and 
noble poſition on guard, nimbleneſs and nicety in 


executing your diſeggagemehts, and withal firmneſs 


and ſteadineſs in longeing and recovering. In ſhort, 


it is the beſt rudiments of the art, and by which 
every proficient can, at firſt fight, he able to judge of 
the progreſs or abilities in fencing of diferent adver- 
aries. | | 8 
You ſhould never degin to thruſt tierce and carte, 
without previouſly going through the eſtabliſhed cuſ- 
tom of ſaluting; which is performed as follow: 
Being on guard, engage your adverſary” $ blade in 
tierce or on the outſide ; by way of compliment, de- 


fire him to thruſt firſt at you, then drop your point, 


by reverſing the nails well downwards, with a circu- 


left, near the buckle, ſtretebing both hams, raiſing 
your right arm; and, with your left hand, take your 
hat off gracefully; then make a circular motion with 
your wriſt, reverſing the nails upwards, while you 
advance your right foot forward, forming your ex- 
tention, See plate 9. Your adverſary | makes the fame 


5 


lar motion draw your right foot cloſe behind the 


motions, | 
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Leſſ. 1. Of the Salute in Carte and Tierte, &fc. 


motions, keeping equal time with you; but in place 


of forming the extenſion, he makes a full longe, as if 
going to thruſt carte inſide, in order to take his mea- 


ſure; preſenting his point at a little diſtance from 


your body, while you remain uncovered on the ex- 
tenſion. See plate . When your adverſary recovers, 
after having taken his meaſure, you alſo recover by 
drawing the right foot or heel cloſe to the heel, or 


near the buckle of the left; the right hand well 


ſtretched and raiſed, the nails upwards, and the point 
dropped ; ; the left hand raifed in a femicircular form, 
as if on guard, your hat held therein with eaſe and 
gracefulneſs; the head held upright, and the hams 
ſtretched. In this attitude, ſalute firſt in carte, by 
forming the parade thereof; then falute in tierce, by 
forming the parade of tierce : Laſthy, make a circu- 
lar motion with the wriſt, by droping your point'in 


_ tierce, that moment putting on your hat, and throw- 


ing yourſelf upon the guard of carte. 
When it is your turn to puſh, the ſalute only dif- 


fers in one particular from the above; tliat is, in 


place of forming the extenſion, and uncovering the 


So you make a full . from the firſt le of 
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the right foot behind the left, in carte; then recover 
to the ſecond poſition, by placing the right foot or 


heel cloſe to the heel of the left; 1 conclude with 
the other movements. 0 . 1229 ix 
All the motions of the aw alute fhould u. per- 
hk deliberately: with. caſe and. grace, not with any 
degree of den as the nen of maſters 
Eee +: v4 ore: 4 gi Sd gaiweth 
After dee e hd being coghyed in 
carte; your adverſary, agreeable to the compliment 
offered, puſhes at you breaſt, by diſengaging nimbly 
to tieree, and thruſting carte over the arm: oppoſe it 
by for ming the parade of tierce, with the moſt minute 
juſtneſs. See leſſon g. part 1. I hen drop tlie point, 


by way of accuſtoming yourſelf to make the return 


in ſeconde, which may be termed the grace on the 
parade of tierce: remain on this grate till your ad- 
verſary recoyers to guard. 80 ſoon as he has reco- 


vered to guard, join his blade in tierce; hel diſengages 
by thruſting carte inſide 3; throw it alſo off by forming 


the parade of carte with minute ſ exactneſs. Sa plate 
10. alſo: leſſon 3. part 1. The grace or ornament to 
be uſed, Abe this parade, while your adyer- 
203i end pls: +! & fa - GETTIN 25 15 ſary 
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fary i is upon the longe, is done by allowing the foil 
to remain flexible i in your hand, with the point down- 
Wards, keeping your hand in the ſame direction, as if 
covered upon the parade. Or if this grace is tireſome 
to the arm, you may vary it by drawing the arm a 
little in towards the body, after parrying ; and allow 
the blade to fly off outwardly i in an oblique manner, 
by keeping a ſlight hold of the handle thereof, ec 
| the thumb and the firſt and fecond fingers. 8 
The poſition of your hand and blade ſhould be ſo, 
as you can fee your adverſary's body, while he re- 
mains' on the longe, through the angle formed by 
your arm and blade, without moving Your” head e or 
yy | an 
Vour adverſary, after puſhing tierce and carte al- 
ternately during pleaſure, makes a motion for you 
to thruſt, by commencing the ſalute, and uncovering 
his body on the extenſion,” while you take the mea- 
ſure, by longeing 1 in carte as above. Pp” 
85 Having joined blades in carte; keep your? arm æ little 
bent and flexible; then nimbly diſengage your point 
with a nice and dextrous motion of the wriſt, without 


reverſing your nails; form che extenſion, See plate 5. 
8 { wy 8 + 
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too eaſy in your hand. The hand ſhould be ſuſcep- 
tible to a kind of feeling, ſo as when your adverſary 


54 / the virions Roiind Parades, Oc, Part H. 
and with a longe thruſt carte over the arm. Direct 
your point well to his breaſt, and form a good op- 


poſition outwards, as you approach his body. See 


part 1. leſſon 6.—Keep your foil neither too firm nor 


parries, the blade may fly off obliquely inwards. to- 
wards your body, the arm not deviating from the 
line of direction. This haſt, moyement may be term- 
ed the cover or grace on the longe of carte over 
the arm. Previous to recovering upon guard, ob- 


ſerve, whether or not you are firm and ſteady on the 


longe, Aa Hine" all en movements are done with 
exactneſs. SE 


would not bare you accuſtom rene always to 


may contract a Riff and bad habit, which will pat 
your recovering upon guard with that caſe and ſwift- 


neſs neceſſary. 


Again, hej joins your blade in tierce; ; diſengage nim- 


bly and thruſt carte inſide. He oppoſes it, by form- 


” — 


ing t the parade in carte, See plate 10.; then let the 
blade and point * tack over the hand, Mering hold 
of 
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of your foil between the thumb and firſt and ſecond 


fingers, by which you will have a view of your adver- 


fary through the angle made thereby. This is the 


grace upon the longe of carte inſide. 


For your more ſpeedy progreſs in fixing . 25 


and executing the movements of the thruſts in tierce 
and carte; I would recommend you to exerciſe it 
frequently at the wall, by fixing thereto a wafer, or 
any other ſmall object, about breaſt-high. Take the 
proper guard and diſtance in carte or in tierce, make 
the motion of diſengaging, fixing your point on the 


extenſion, and thruſting home to the object. See 


plate 5. and 6. This vin infallibly improve a 
learner. 
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45 L mo parades are compounds 5 the ſimple 5 
1 ones, and are performed on circles of the like 
magnitudes The round parade in carte is eſteemed 

a moſt eſſential parade, when engaged on the guard 
of carte. It baffles a variety of thruſts, throws off 
with eaſe the diſengagements over the ara, feints one, 


two, cuts over the point, &c. | a 
In order to perform it well on the engagement of 
carte, your adverſary diſengages; follow his blade or 


point cloſely, with a ſmall cirele, proceeding entirely 


from the motion of your wriſt, which brings you to 


join his blade always in carte. If he makes a thruſt 


with the diſengagement, oppoſe it, by gradually co- | 
vering yourſelf with the F of carte, after having 


followed 


Leſſ. 2. / tbe Upper Round Parades... 57 
followed his blade round.” It requires a little prac- 
tiee to execute it with any degree of nicet. 
Ihe courſe of the point in forming this round pa- 
rade is ſhown in Plate II. fig. 2. and references. 
The round parade in tierce, is rather difficult at 
firſt to execute; though I am of opinion it is ſuperior 
to the other in utility, when engaged in tierce; and, 
as I before obſerved; none but ſuch as have made 
great proficiency in fencing, think it proper to enter 


upon this engagement in aſſaults. On that engage 


ment, it parries the diſengagements, feints, cuts over 


the point, &c. made to carte inſide. 2 Ae. 
It is performed i in a ſimilar manner to the © counter 

parade of carte, only the courſe of the point is re- 

verſed, —For' example, your adverſary diſengages to 


carte, with a view to thruſt carte inſide; follow his 


blade cloſely, with a ſmall circle made by the motion 


of the wriſt reverſed in tierce, ſtretching your arm, 
and giving his blade a ſmart and abrupt throw off, as 
you overtake, or incet_it-in tierce; —Theſe two round 
parades ſecure the upper e of FO, body from all 
feints and thruſts, 1 0:1 Ge 5 A 


I | Pleaſe 


* 


- 2 © + — 


| C $58 of h the 3 Rotnd Parade, Sc. Pant IL 
| Pleaſe to obſerve, that the courle of the point in 
dann the round parade in arte is inwards from 
left to right, and in the round parade of tierce, the 
e See _ 11. fe. 2. ons: Wie e | 
2 bat 
ROY In . the rnd Wr in 
tierce, throw your head well back, as there may be 
ſome danger in bringing the point ef your adver- 
ſary's foil towards your e unleſs the ceircle, is 
WT 3 2. 01 zam νννẽðuigr non 
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1 REFERENCES hte 5 he py: 

| + Ne A. B, Wals ee and e of blade wok givin 

| in the medium or common guard of carte. C, B, 

| Inclination and direction of blade and point, in form- 

| ing the parade of carte. D, B, Inclination and di- 

| rection of blade and point in forming the parade of 
tierce. B, E, F, The proportional circle formed by | 
the point in executing the round parade of carte. 
B, F, E, Courſe of the point in forming the round 


parade of tierce. Wo 
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Leſſ. 2. Of the Upper Round Parades, 9 
Obſerve, that in performing theſe round parades 
with mathematical minuteneſs, the diameter of the 
circle formed by the courſe of the point, may be ſup- 
poſed equal to A, 4 or 4 D; the diſtance from com- 
mon guard to either parades. Therefore, as the diſ- | 8 
tance A, C, or A, D, is equal to ſix inches, alſo equal n N 
to the diameter; ſo is the cirele made by the point 
equal to about nineteen inches. This ſhould be the 
wideſt cirele formed by the point, in executing theſe | 


* 


round parades completely againſt any thruſt. But 
they ſhould be conſiderably contracted and reduced in 
. Lauts or” Py d 7 
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The . 4 ellipſes or ovals deſcribed, are meant to ſhow 


the perſpective view of the point's track in JOU | 
the FO [nom Wy | 3 
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An K einde e faineticaes called doubling 
_ ſemicircle, i is eſteemed a uſeful low parade, 


when on the engagement of carte. It baffles a variety 


of your adverſaryls feints or diſengagements, prevents 


cquater. diſengaging; «nd. ſhould he, uſed; when he 
doubles. \ Ent nes, Wt 


93 1 470 


To perform it, your Obs. wy be quite ſideways, 


inclining well backwards; the arm raiſed to the 


height of your mouth, droping the point about forty- 


five degrees from guard point, as in ſemicircle; then, 
by the motion of your wriſt, form an exact circle 


with all poſſible n See New 13. Fs: 1. ond 


references. 
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Leſſ. 3 Of tbe Circle Parade, W. 6 


The round parade i in octave is performed contrarily 
to the circle parade, the hand in the lame poſixion a 
in ſimple octave. See leſſon 4. part . 

Though the courſe of the point is contrary to the 
courſe thereof. in the circle parade, yet it ſhould form 
a circle of the ſame magnitude with the other. It is 
a more difficult parade to perform than that. Skil- 
ful fencers frequently make uſe of it in aſſaults, 
when engaged in tierce. It baffles the ſame variety 
of feints, diſengagements, &c. that the cizele parade 
does on carte engagement; beſides, it is the beſt 
parade of any, for making a quick return after. Ser 


Plate 1 3. fg. 1. and references : alſo plate 8. . of the at- 
titude. a 


REFERENCES to Plate 13. Fig. 1. 


A, B, Inclination and direction of blade and point 
in the ſimple parade of ſemicircle. C, B, Inclination 
and direction of blade and point, in covering your- 
ſelf inwards, and forming completely the circle pa- 
rade. D, B, Inclination and direction of blade and 


point, 


G 63 00 the eib Rn \Parades; &c. Pinh i 


point, in \forming completely tlie round parade in 
octave. B, F," E, Courſe of the point in the circle 
parade. B, E, F, Courſe of the point to N 
N - the round parade of octa ve 
FLY In theſe parades the diameter of the circle formed 
by che; point, may alſo be ſuppoſed equal to the dif- 
tance between the hand or wriſt in ſemicircle, and 
the complete formation of either parades. There- 
fore, as the diſtance 4, C, and A, D, ate each ſup- 
poſed equal to ſix inches, alſo equal to the diameter; 3 
ſo may the circles formed by the point in executing | 
theſe Ser be nen en to about nineteen 


inches. 1 (41 Warte vd 128. 
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of the R Round Parades i in "ine and Seconde. 


HESE two round parades are rather aukward in 
execution, and of little uſe to a fencer, that can 


execute the others with any degree of judgment; how- 


ever, for methods ſake, 1 ſhall fay ſomething of them. 


+ LL 


AF © The round eng in prime may | 


L\FS 


T 31 


the" motion of the wriſt, | 

The 16 bund parade in ſeconde, is 1 dtd i by 
droping the point, having the hand in the fame poſi- 
tion as. in fimple ſeconde. See part 1. Ihen 5. then 


fort a eirdle contrary to the round parade i in prime, 


„ 1122791 


See plate 1 ; . fig. 2. and references. 


Hedda 115 preference to theſe two round pa- 


158 1 wöuld adviſe, if your adyerlary counter diſen- 


gages in prime, immediately to form your parade bf 


2 5 ſeconde, 
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ſeconde, und if he counter diſengages in ſeconde, 


form your ſupple Parade of, Prime, uſing alternately 
theſe two ample parades.” Se ee profi. leſſons. 


NY D \ | * VS 
FI 1227 \ ERENCE's bie 13. Bow 2. 


A, B, Inclination and direction of blade and p 


{8.0 930 


in the parade of. prime. 6 WAGE and. direc- 


110 9901 25 ao „„ 4% 


tion of blade land point, in fo or the oppofition 
and complete x ound parade in, prime. BG 55 E. The L 


22 LL 


FPS the Point, in forming, the: 1905 2 4 0 in 


prime. lh „ Lanig, dire, 
and point 14 the parade of ſeconde. _ E. 1 2D, , Tncling- 
tion, and direction thereof, and deſcent of the hand, j in 
forming the round parade and oppoſition i in ſeconde. 
D, H, J, The courſe of the point in forming ſaid pa- 


rade. T herefore, as the diſtance A, "ol or A, E, is ſup; 
poſed equal to ſix inches, —alſo equal t to the diame- 


- „ —˙ W 


ters; ſo is the circle B, G, F , and, D, - B, h ee 


S898 


: are meant to o ſhow the perlpecire e fee, | 
courſe. in forming. the found parades. 3 + 
LES. 
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1 L. E 8 S8 O N | V. 10 
Of the Counter Diſengagements of Curre and 
0 and natural ee of the Wm 


10 UN TER Ae ments FO compound 
movements, Alpen feints of vatious kinds. 
They are performed inſtantly after imple diſengage- 

ments. Counter diſengagements over the arm, are 
performed by firſt diſengaging from the engagement 


of carte, to tierce, while your adverſary oppoſes it, 


by forming his round parade in carte; then nimbly 


diſengage a ſecond time over his arm, and deliver your 


thruſt. It conſiſts of two ſeparate diſengagements : : 


and pleaſe to obſerve, that the arm ſhould be well 
ſtretched on the firſt diſengagement; nay, if you can 


manage and balance your body properly, it may not 
be amiſs to form your extenſion at the ſame time; 


which will cauſe your point to approach nearer his 
, 2 * | 1 | | | K IS | 80 * 
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"body ſo that it will be a difficult matter for your 
adverſary to oppoſe it, by a ſecond round parade, com- 
mäonluy called doubling. . 
ar 10 The counter diſengagement of. cart inſide, is per- 
b | formed when you are engaged in tierce, and perceiv- 
ing that your adverſary will make uſe of is round 


64 2 » $4 4 X 


parade i in "tierce. | Firſt diſengage to carte, gradually 
ſtretching, your arm towards: your: adverſary's body; 


or you may form the extenſion; he at the ſame time: 


| oppoſes it, by forming his round, parade in tierce, 
| then nimbly diſengage a a ſecond. time, and deliver xou 


| Be HEAP thruſt GN carte inſide. 5 
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HE counter AE xge went ir ſetmieirele ib 1 f 
formed on the engußement of carte; when : { 

| Wr er accuſtoms himſelfsto take tlie Parade of 2 ö | 
micircle; by firſt! making! a fink; a5 ff. ou meant td : [| 
4. thruſt: low: carte, which he attempts to party” with ſe⸗ i | ; 7 9 
micirele; thbn nimbl SES over his arm and de- | pot BY Ai 
liver your thruſt in octave-. egal dr: 466 5 5 e | |! 
The counter ann in octave,” is uſed for e — 

the moſt part on the engagement of tierce; when you ” = | ; 

_ perceive your adverfaryinclines to? parry with fimple „ li. 
octave. It is performed by firſt making! a feint; a as it 15 . I 


you intended to tliruſt octave; he naturally oppoſes it, : 
by forming” his ; Rove in Octave; then nimbly difen- 
gage bverthis arm to carte infide, and deliver either that 
thruſt, or the thruſt of low. carte, adterting to form- = 


a good oppoſition to his blade, i in order to be well co 


* on your longes - . 
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Of « the Counter Di Waere + in Prime and 
. .Seconde, and natural Dm. 


HE counter Sh in prime is ſeldom 
or neves uſed in attacks; but being ſo nearly 


related. to. prime. parade and thruſt, F' hall, for me- 
thod's. fake, deſcribe.it, It is. performed from the 
engagement of tierce, by. forcing on your adverſary's | 
blade; if he betakes, himfelf to the parade of prime, 
then nimbly diſengage over, his. ara and deliver en 
thruſt. i in feconde, | 

The. counter difcngagement: of ſenciade; may FR 
more frequently. ufed;; and. is performed from the en- 
gagement of cartes bh droping your point, or making 
a feint as. if, ypu, intended. to, thruſki ſeconde . Nous 
adyerſary oppoſes iti by forming the parade of. feeande;. 
then, difengage over; his atm, and deliver your; thruſt: 
by inert i prims- 15 to e 
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Uſeful practical Lefſon on the Round Pa- 


raus of Carte and 807 N. and natural 
Tre. * ae 


1 


thruſt carte over the arm; your adverſary 
oppoſes it, by forming the round parade of carte, 
Upon your recover, he in return diſongages ar 4 
thruſts carte over the arm; oppoſe it by forming your 


round parade in carte, &c. diſengaging and parry- 
ing alternately, always adverting to make your 
full longe with the thruſts, and recover com- 
pletely to guard, while forming the round pa- 
rades. Make your movements very flow and exact 


in the beginning, e quickening them as much 
28 poſſible. p n 
In the fame manner, you may exerciſe on the en- 


gagement of tierce, firſt by diengaging and thruſt 


N the engagement of carte, asg and 


1 


— 
—— = 


| W Ys 578 of the' arid Round Parades, Ge. Pane 11. 
Wa 8 ing carte inſide, which he oppoſes, by forming the 5 
round parade i in tierce ; in return, he diſengages and 
thruſts carte ioſide; which you parry v with the round 


parade in tierce, Sc. thruſting and parrying as above, 
. x till you' FOE! your movements with all 3 


* 


exact neſs. 8 * + * 5 * A N 7 8 8 He . % * KI : 


TR: This leſſon ſhould. be: e exerciſed, as it 
N ata greatly in making you acquire quickneſs, 
WH - firmneſs, and execution in © TOE, longeing, re- 

hy Foxering, : and round igen 75 3 
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Of 7 the price HL; artations: on the Ris 
| Fra and Thruſts of Carte and Ti Tierce:” 


* 44 t 254 


D RAN CH firſt, © : On the engagement of carte, 
J will diſengage and thruſt carte over the arm; 
throw it off, by forming the round parade of carte, | 

; 0 deliver: me the return of a 1 => thruſt in carte, 

2d. Orr the engagernent of carte, I diſengage and 

| thruſt” carte over the arm; parry it alls by theround 
| parade in carte; then diſengage and deliver your 
return by thruſting carte over the me: een 

© 3d: On the engagement of carte, repeatthe -move- 
ments of the 2d branch; but T'will- parry your "thruſt. 
of carte over the arm by my round parade in carte; 

then I return the thruſts i in carte; which parry with 

Hmple carte, and return me e the eee chruff _ Ws 


1 7 


2271 


irt over tlie atm ; Aae 
Ath. On the engagement of tierce, 1 FT and 
thruſt carte ingde; which throw off by: your round pa⸗ 0 


I rade in tierce 3 chen return me a ſtraight! throft i in tierce: 
25 4 28 2X | 77 . 2 | | 7 5th, On 


| 


+. FE of obe variius Round nn Ve. Pani I. 
5th. On the engagement of tierce, I will again dif- 
engage to carte; oppoſe it by your round parade in 
tierce, nimbly diſengage as I recover, and thruſt carte 
infide. 
th. On the engagement c of tierce, repeat the move- 
ments of the 5th branch ; but I oppoſe your thruſt 
in carte by the round parade in tierce, and will re- 
turn a ſtraight thruſt in tierce ;-which oppoſe by the 
ſimple. parade thereof; 3 then dane Allenga ze, and 
thruſt carte inſide. 4 
7th. On the engagement of carte, r will 3 
over the arm; which parry by your round parade of 
carte; then deliver a return of the counter, or double 
diſengaged thruſt over the arm; that is, if I betake 
myſelf to the round parade in carte at your firſt diſ- 
engagement, you muſt diſengage a ſecond time, and 
deliver the thruſt. See lan 5. part 2. 
8th, On the engagement of carte, counter diſengage, 
or double carte over my arm; I oppoſe. it with ſimple 
tierce in place of a ſeconde round parade; then deceive 
me, by diſengaging to carte, and thruſting inſide. 
9th. On the engagement of carte, reverſe the move- 
ments of the two laſt branches of this leſſon, by uſing 
your round parades, while I counter alen. ne. 
18 And 
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And beſides, i in order to prevent me from diſengaging 


to carte inſide, as in the concluſion of branch 8th, 

form your round parade i in tierce, immediately after 
the round parade i in carte. 

roth. On the engagement of tierce, I diſengage 


to carte inſide, which parry by the round parade in 


tierce ; then deliyer me a return of the counter diſen- 
gaged thruſt of carte inſide. See leſſon 5. part a2. 


11th; On the engagement of tierce, counter diſ- 


carte ; then quickly diſengage, and thruſt carte over 
the arm. | ED | | 2 PS . 


9 


kath. On the engagement of tierce, ' counter diſ- 
engage, while you parry with the round parade of 
tierce ; and in order to baffle completely all my dif- 


engagements, you may form the round parade of carte 
immediately : wer the round parade of tierce. 


Remark. The round parades and counter dis 
engagements. of carte and tierce are liable to many 
more variations but the above J thought the mot 
edlential. NG: Mg 1 FP”; 


„ 


. 
* ' = ts 
. * 
— I on } 
} 7 % . 7 "+ 

” . CY Py ” 
A | | 

” : we 1 4 c 

Zh | " ; 
* Y : 


1 


| 
a 4 


engage, or double to carte inſide, while I, in place of 
forming a ſecond round parade in tierce, form ſimple 
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mee and Thrafts of" Semivirele and © 


or Yierce, if I deliver a thruſt in ſeconde, you 


* 


ay opp6ſe it b y forming the fimple parade of ſemi- 
circle. See plate I 4.— And, as I recover, counter 
dieser, and deliver me a n in oRave, See en 
| - >, Jos. sli £29273 
ad. On th ke engagement af; carte, 1 'willi comn- 
ter a a thrift ocave; which opyple by 
the parade of cirele, t then deliver a thruſt in 10 
carte. 

| Id. on the engagement of carte, if 1 counter diſ- 

: engage, 3 you may drop firſt in ſemicirele; but miſſing 
mu blade, inftantly form your ſimple parade in oc- 
1 9 in order to baffle my counter  diſcngayements. 
NED T7 | 7 B55 - MF. 


o 
» 


+44», 
8 


Na 1 * 


* 


* 


F —— —ͤ —„— —-—-— 


* 
* 
- 
4% 
1 
* 
* 
9 
* 


* 
— 
. % © 
# * -- 
* LL 432 22 . x of TD. 
oy 
% * 
1 * 
4 
4 * * - * 
* 0 - 
* 
- 
* 
1 , 
. 
. 
* # 
> 
* 
, as 
* * 
* 
2 * 
. 
0 4 ;v 
9 * of 
* / 
#4 
= 
* 
— 
- 
* 
* 
- 
ib 
* 
* % 
* 
* 
- 
* 
=y 
* 
3 
* 
* 
C 
* 
% 
** 
. 
A 
t 
* 
* 
8 
* 8 
% * 
„ * 
* . of * © — 
4 * . 
* + ©» * 
2 * 
, 
9 -* = N 9 + 
1 * > Cas # avs _ 
- 0 — vgs omg e: * ‚ <=xy "V3 
- 
* * 


ES 


2 


Denne. 


189 * 
* 


of 


XX. 


- 
So, 


Led. 10. ile practical Fabian. Ce. 75 


Ses plate 12.—then make a ſtraigkt en of: the 
thruſt in octave. 
Ath. On the engagement of carte, counter 8 
tb Girminirele; or-to:oQave'; I attempt to parry it, by 
following your blade with the parade of circle; then 
double, and thruſt: dare. 
Sth. On the engagement of carte, I counter a 
gage; follow my blade by the circle parade; if I at- 
tempt to double, Rop me by forming the ſimple pa- 
rade of ve, ow ka Oy and return * thruſt 
thereof. i 
'Gth. On 1 the OR 40 N I will counter 
ne form the parades of ſemicircle and octave, 
which anſwers both movements; then diſengage over 
my arm, as if you intended to thruſt low carte; but 
deccive me by counter diſengaging and | thruſting 
yth. On the engagement of tierce, if I thruſt oc- 
tave or low carte, you may parry it with octave. Sr 
plate 1. Then counter diſengage, and deliver me 
a thruſt in low carte. 79 
Sch. On the engagement of tierce, I counter dif- 
engage and thruſt low carte; which ee by 
| L 2 * your 
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| your round — in | otavey/and return the thruſt 
thereof. nn di t 
- 9th. On the engagement of tierce, I again counter 
diſengage and thruſt low carte; which you may baffle 
by firſt forming the ſimple parade of octave, then 
forming the parade of ſemicirele quickly after the 
| other ;—and as I recover, counter diſengage and 
thruſt oct. % bald vm woliot f 
roth. On the ner tierce, 1 counter 
diſengage, as if intending to thruſt low carte; fol- 
low my blade by the round parade in octave; I at- 
tempt to double or diſengage again; but baffle me by 
forming your ſimple parade of ſemicircle; then, as I 
recover, diſengage over the arm, and deliver me the 
thruſt i in octave. 01 6b. L 0 5 Ii 48 10973 
Iith. On the engagement of tierce,” you may coun- 
ter diſengage, as if intending to thruſt low carte; I 
follow your blade by the round parade in octave; diſ- 
engage again, and if you find that I will oppoſe it by 
ſemicircle, nimbly diſcogage the laſt, time, and ny | 


octave. F ; 4 
1ath. On the 1 tierce, 1 counter o dif- 


engage anf both . movements by the ſimple | 
2 oe” parade 
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Leſſ. 10. 
parade of octave and ſemicircle ; and if I attempt to 
make you loſe the feel of my blade, by again counter 
diſengaging, follow it by the round parade of octave, 
then you may either return a ſtraight thruſt in octave, 
or counter OR as & ee ang deliver a thruſt 


Remark. The above are the moſt eſſential Prac- 
tical variations on the. round parades, and counter 
diſengagements e of ſemicircle and octave, to be uſed 
in aſſaults, when. your! adverſary uſes his low par 
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. 5 Woge b at 455 g of ele and _ ® 
| RANCH firſt. re P of ks | 
| advance within meafure, forcing upon my blade. 
Af T-uſe the fimple parade of [nnd counter * 
gage and thruſt ſeconde. See leſſon 7. N 
| 2d. On the engagement of tierce, I advance, force, 
and counter diſengage as above; but baffle my thruſt 


in ſeconde, by the round parade in prime, {See leſſon 
4.) and return the thruſt thereof. 


zd. On the engagement of tierce, I again counter 
diſengage as aforeſaid ;—anſwer both my movements, 
by firſt droping in prime, then in ſeconde, which 
will parry my counter diſengagement ; then, as I re- 
cover, you may either thruſt ſeconde, or counter diſ- 
engage, and thruft prime. | 


4th. On the engagement of tierce, I counter dif - 
engage; 


Leſſ. 11. eee Mn, Se. 70 
engage; follow my blade by the round parade in 
prime; if 1 attempt to double or diſengage again, 
ſtop me by forming your ſimple parade of ſeconde. 
th. On the engagement of carte, counter diſen- 
gage, while I form the ache of ſeconde, then thruſt 
prime. Ses leſſon 7. part 2. | 
HS th. On the engagement 4 carte, 1 counter „ dif 
gage when you drop to ſeconde ; oppoſe it by form- 
ing your round parade of ſeconde, then return a 
ſtraight thruſt in ſeconde. Or, if on the ſame engage: 
ment I make a ſtraight thruſt in ſeconde, you may 
parry it with ne (See plate 14.) and return "oy 12 
carte thruſt. ot, 0 Khun ze av oy Oh 10 
7th. On 0 engagement of carte, I counter An- 
gage; anſwer my movements, by forming the ſimple 
parades of ſeconde and prime, then counter diſengage 
as I recover, and deliver a thruſt in ſeconde. 
gth. On the engagement of carte, counter diſengage 
when I drop to ſeconde; but if I follow your. blade 
cloſely, by the counter 18 of ſeconde, then fonkle | 
and thruſt ſeconde. 


gth. On the engagement of carte, 1 counter bien. 


gage; follow my blade by the round parade of ſe- 


conde; 
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* 


conde ; if T attempt to double, baffle mes by forming 
yaur fimple parade in prime. „ ain reign 

roth. On the engagement of carte, I counter dit 
engage and double; follow my blade cloſely, by 


forming or doubling the round parade of ſeconde; 


then, as I recover, counter diſcngage' and . 


rann by making a full long. 


'x1th; On the engagement of carte, I counter diſen- 
gage; anſwer my movements by the ſimple parades of 
ſeconde and prime; I cauſe you to loſe: the ſeel of 
my blade by diſengaging again; follow it by the round 
parade in prime. — Or, in place of this round parade, 


form your ſimple parade of ſeconde, 0 deliver me 


a thruſt in return. o ingen A 


12th. On the engagement of carte, force upon my 
blade; if I do not diſengage, I will naturally oppoſe 


it a little ; then drop your point under my wriſt, and 
make a feint, as if you intended to thruſt ſeconde ; 
if I come to parry it with the {imple parade of ſe⸗ 
conde, immediately counter ; diſengage, and deliver 


your thruſt in prime. 
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In NTS. are- _ in neg in nk to oblige 
your adverſary to giye you ſome openings; ei- 


ther one way or other. The ſimple feints une, deux, 


or one, two, are performed by two ſeparate diſengage- 
ments, either from the engagement of carte or with; 
when your adverſary throws his ſimple parades. If a 
engaged in carte, diſengage. cloſely to tierce, then 
quickly diſengage back to carte, Aclivering the Went 
thereof. . See part 1. liſſn 1. 

On the engagement of tierce, difogage Fry to 


PR then diſengage back to tierce, A e che | 
; ung of carte over the arm. | 
Feint flanconnade, carte inſidę, is 188 on. «6: 
| evgagement of carte, by binding your adverſary 8 
blade a little, as if you intended tothruſt flanconnade; 


but deceive him, by thruſting carte inſide. You may 
M N al ſo 
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alſo mark this feint, and deliver a thruſt over * 
arm by diſengaging. 
Feint ſeconde, carte over the arm, is „ priformed. 
when engaged in tierce, by droping your point and 
reverſing the nails, as if you meant to thruſt ſeconde; 
then quickly reverſe them upwards, and deliver the 2 
thruſt of carte over the arm. On the ſame engage - 
ment, you may mark feint e and thruſt carte 
inſide, if there i is an opening. > > TROY 4A 
Feints une; deux, trois, or andy [EY 1 are per- 
formed by three ſeparate diſengagements, either from 
the engagement of carte or tierce. On the engage- 
ment of carte, m mark feint one; two, as above; find- 
ing your adverſary comes to form his ſimple parade 
of carte; then nimbly mark your thifd diſengage- 
Wy ment, by thruffing carte over the arm. On the en- 
gagement o of tierce, diſengage three times, and deliver 
your thruſt in carte infide. See ee variations « on 
Sons: leſſon 16. | £13 93.399 30: art:, 
Pleaſe to e that theſe — Would 
be performed nimbly by the motion of the wriſt, 
holding the fail. flexible in N band. Se 1 9. 
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* the Cuts over the Point, Thruſt of the 
"WW rift on recovering, Return of the Wriſt, ' 
and Return on the Extenſion, Ge. 


7. : 


” 2 


1 over the point is performed, bei you per- | 
| ceive that your adverſary holds his hand low, 


4 and his point raiſed' upon guard. To Perf! it from 


{1 
carte to tierce, your foil ſhould be eafy 1 in your | | i | 
hand, and the wriſt flexible ; then raiſe your point | j 

$ quickly with the upward motion of) your wriſt fairly 1 | 
| i} 


arm from the line of direction; at the ſame time, 
forming your extenſion, deliver your thruſt of carte 
over the arm. If he comes to parry with ſimple 
tierce, you may cut over the point again to carte, 
and deliver the thruſt of carte inſide. 
In the ſame manner you may execute cuts over 

the point, from the engagement of tierce, when your . 
; . © adverſary 
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adverſary holds his point high. If there is an oppor- 
tunity of executing thefe cuts over the point, . they 
anſwer the purpoſe of diſcygagements, and ſeem more 


perplexing to your wen when he carries a low | 


uard, 
: The thruſt of the wriſt is ls Aan N per- 

1 Fr. ceive your adverſary i is low in making a return, Alter, 
; you have made a longe v with a thruſt. 
mM cKkeaſe be a very | ſafe and ſucceſsful thruſt, if Seesen 
b g 5 quickly as you recover. To perform it on the en- 
gagement of carte, ſuppoſe you thruſt carte over the 

1 arm, which your adverſary naturally parries with 
fimple tierce. Lean with ſome degree of force upon 
his blade, and as you. recover to guard, fefiegr him a 
thruſt with the wriſt in feconde. | 5 
On the ſame engagement, diſengage to carte over 

. the arm; if he parries it with ſemicircle, and is flow 
in making a return, you may difengage over his 
arm, and deliver him a Wut with the, wriſt as FR 
recover, r 77 * 
In the ſame manner, you may perform ts thruft 
of the wriſt from the engagement of tierce, by diſen- 
gaging, and thruſting carte e which he parries, 


by 
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by the ſimple parade of carte; then force a little upon 
his blade, and deliver him a chruſt WED the wriſt i in 


low carte, as, YOu. recover. N 
The return of the wriſt, allo Ki thrdtn on the ex- 


nm Urn is TY after your adverſary makes a full 
Jonge wi tk a thruſt, which you muſt make lute yo | 
parry & powerfully. as, to throw his arm out of the | 
line of direction; then with all poſſible quickneſs ex- 


tend your arm, and deliver him a Eraight thruſt i © in 
* : 2643; 21 
return, hefore he e ; has time to recover. | 11. bis move- 


„ 


| ment is very ſucceſsful after you have parried your 
adverlary's s chruſt with i ocfave, I. che extenſion. 'of 
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tenſion of the «ley; and arm, wy plate 8. a fie 
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L of the Appels or Beats with the Foot, B eats 


on the Blade, « and ante Geige 


474 


1 1 


** 


— 


* 18 leſſon, with! the e variations hs 95 
0 contains, without doubt, the moſt eſſential 


movements in fencing, after having made the neceſ- 


fary progreſs in all the foregoing leflons ; 3 becauſe | 
theſe appels, beats, and glizades, tend to plant you 5 
firm upon guard, to embarraſs your adverſary, and 


cauſes him to give you ſome openings, in order to fa- 


cilitate your deſigns; and they may be performed 


previous to ſimple thruſts, feints, or counter diſen- . 


gagements, &c.—An appel or beat with the foot is 
performed either on the engagement of carte or tierce, 
within or without meaſure, by ſuddenly raiſing and 


letting fall the right foot, with a beat on the ſame 


ſpot ; taking care to balance your body, and keep a 


good poſition on guard. 20 5 F 
1 e 3 


\ 


| The beat on he blade is MSF bs p, 


touching your adverſary s blade, ſo as to ſtartle him, 
and get openings to thruſt. If he reſiſts the beat, in- 


ftantancouſly diſengage; and thruſt! home. If de comes 
to uſe a imple parade, mark feint one, two; or if he 


uſes a round parade, counter diſengage or double. 


Slizades are performed, by lightly gliding ' your 
blade along your adverſary's, at the ſame time form- 


ing either the extenſion of the arm, or the complete 
extenſion; managing and reſtraining your body ſo as 
to be aware of his thruſts, and to make ſure of 2 2 


1 


own. | NY 8 
If you are 1 in carte out of . a quick 
advance, with a glizade, | muſt infallibly give you ſome 


openings, either to mark feints os otherwiſe. —See 
ee, variation, leſſen 19. | 
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HE Fen thruſt 3 is perfor by inftactanecully | 
the time, when you find that your ad- 


” | eizing 


W is aukward and dilatory in his guards, parades, - 


feints,, and thi bruſt „ Formerly this chruſt Was lodked 
Upon as n to attempt in ſerious affairs, and 


duced into academies or ſchools for fencing ; and 
practiſed 3 in. common with the other uſeful thruſts. 

. muſt confeſs, that to execute this thruſt with 
nicęty, recquires a quick eye, a ſuſceptible band, a 
volatile movement, and Juſt poſition. But when theſe 
requiſites are attained or attended to, there can be 
no more hazard or , difficulty i in putting this excellent | 


A EE: | thruſt 


galy uſed as an Srnkmental thruſt in che Sberelte E 
leſſons with foils: but not it 18 ubiverfally* intro 
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Leſſ. N "Of the-Time' Thruſt, We: va \ 
thruſt in certain execution, than any ther we 6 in 
fencing. RY mol nigianft 7 
If in attempting to deliver this a an 
opportunity offers, you cover yourſelf well by form- 
ing a gradual and ſtrong oppoſition to your adyer-/ 
blade; you can be in no danger of expoſing 
yourſelf- to an interchanged thruſt. It is from the 


erronebus principles generally taught byimaſters; that 
danger may ſeem to ariſe in executing the time 


thruſt, and not from the thruſt itſelf, which is found- 

ed upon the moſt caſy and ſimple principles in nature, 
and is liable to many practical _— the moſt 
vickul. are as follows::> 1o 109m , 00 fly 


Branch 1ſt. On che eee a carte, /{uppoſe 
that Lill inan auk ward manneridiſengage-to tierce, 


that inſtant quickly diſengage . is 
toe carte,) and pruſſu home. Her plate 15. 
23 ade n , eee tierce; De AR 

carte then diſepga eee home carte 


over the arm. Sh bini 
34d. On the copageiient f. carte, ben you find 
that hold lanudindong low poco guar agdderiaty 
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90 Of the various Round Pur ader, Ge. Par, 


going to puſh carte over * . 1 e, my 


"i 


\ 


from the guard rules; ſeize. n puſking 
carte ſtraight home. 1 18151 


Ah. On the engagement —— like 


opportunity; n the thruſt of carte over 5 


Rraight home. 8 
tb. On the ee of « carte, if 1 r Ape 
cals, two, and make my diſengagements wide; feize 


the time, and puth ſtraight home. This may be alſo 


*,; * 3 | 
OQGUGD DU x1}; Db; ws. Suns 8 


executed when on the engagement of tiercte. 


th. On the engagement of carte, 1 diſengage, and 


attempt to difarm you, by beating yout᷑ blade in tierce 


hen diſengage contrarily, and deliver a thurſt in carte: 
rh. On the engagement of carte, if I lean heavy, 
and preſs upon your blade, inſtantly diſengage, and 
deliver me a thurſt in carte over the am; G peer 
to cover yourſelf well. li V 191 D 14. An! bh 

8th. On the cxmhgentent, of carte, retreat ; and if 
your adverſary upon advancing ſhould diſengage, and 
force upon your blades diſengage alſo, and ne carte 
inſide. (1741 


..-.gth. On the a ir 


round 


Lied; 1s. cru Tims Bruſh We. \0-- 


round parade in carte, making a wide circle ; then 


puſh carte ſtraight home, taking care to form LY 


powerful oppoſition againſt my blade. 1 1 
roth. On the engagement of tierce; if upon your 
_ diſengaging I ſhould form my round E in tierce, 


then pod carte over the Arm. V | * TEN *c A \ * 0 


99 3 a 


11th, On the engagement of carte, I drop my WO 
under your wriſt, and thruſt low carte; oppoſe it oy 


forming your oppoſi ſition ſtrongly in octaye ; an 


188 * K Ps; % 


the lame time yielding forward on your E ; 


__, 


me. See plate 8. i 3 


8 £ * - 14951 2 8 D613 * + 


N. B. This may | be termed a return on the aue, ; 
aer, the parade of oRtave. Or with greater propriety, | 


it may be termed ; a time thruft . o the extenſion, as it 
almoſt comprehends the ſame moment of time. = 5 


" 22th. On the engagement of carte, 1 make the 


movement of a cut over your point; 3 upon this motion 


nimbly diſengage  contrarily ʒ t that is, to carte inſide, 
and deliver me the chruſt thereof. Or, on this £n- 


r 


gagement, you may, upon my motion to cut over the 
point, deliver me the time chruſt i in carte over the 
arm. See plate 17. 


you will not only parry my thruſt, but allo yu 
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engagement, mark feint one two; 
and thruſt flanconnade. 
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4 | bit [| 
th. On n feitit ſeconde, F |; 
thruſt curte inſide. 10y Þ$viÞb bas n; 0991 oo. wth | 0 

249 Toth. On the engagement of carte; in attempting i 

- thefcintinic,"ewo; I baffle it by; ny round) patade in } 

carte; then "counter diſengage, and deliver. me the 1 


thraſt of cattevogeritheoarmmoycyne 217 nO 1118 x a 
it Ouschk engagement öf ourte; L. inſfle-yodr! 47 
feintj by forming ſemieirele j then counter dilengage, , 
and deliver a thruſt in octave. hos Fe, 1. 
| 122th, On the engagement of tierce, I baffle your _. I 5 Ly 1 
feintt 6865" c 0g [by ly Found! parade of tittece; | 1 
| thes' rijtably ons gs SO rn: | e | 
ſide. 2 clean =_ 
13th. On the ſame engagement, in attempting feint hl | 
one, two, I baffle you, by my parade in octave; then 
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counter diſengage, and thruſt low carte. 

114th; On the engagement. of carte, if I am ac- | 
cuſtomed to form my ſimple parades ; you may mk 
feints one, two, three, by three ſeparate diſengage- 5 | 
ments, and thruſt carte over the x arm. See lim 12. | 
2 4 Bs 35 | 1 5th. on 
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11th. On che engagement uf tiere mark:ifeints 

5 done, two, three, Andiddiver joor chiuff of carte in- 
fide. 1 4 of | * 2 
tröth. On the engagement of artes mark Feints 

. one, two, three, and deliver your thruſt in-oRave,, in 


een over the arm. iO A OA 
17th. On the engagement of tierce, mark feints 
| one, two,'three, and deliver your thruſtin low;carte. 
| 18th. On the engagement of cante,mark-feint over 
the arm, then mark feint ſeconde ʒ if I ome to parry 
conde. eee bi: fene N 
755 ONT wor f I ati lo tan geg : n ret 
3 The above are the moſt eſſential pracueal vari igtions 
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IRANCH iſt. On the engagement A | 
1 2 fuppoſe-me as your adverſary Holdit ng my guard 
bow, and my point high —tiiake a cut over the point! 
forming your extenſion, and thruſt carte over the arm. 
Fee tefſon 13. 6923 243 A 1 ISSTTIGAD 42 51-14. 00 tigt We: 
ad. On "the engagement of carte; cut over the 
point; ; if I uſe a fe parade, ſega} and thrift. 
carte  Infide;” (22389 do ip n oi 0 l 

8 3d. On tlie fir Engage, cut over the rex 
| e and thruſt carte inſide. 208 0199 m beit 
Ath. Off the erigagment' of tierce, I hold. my hand 
low; and point high; 2 make 4 cut over the N and 


$61 hos irn 
thruſt carte AWA 47 AOL RY 210209 
sth. On the a he tierce, cut over the 
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r 5 Y point 
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Arm. 


point twice, and deliver the thruſt of carte over the 
3 . 

6th. 
point un 


the cngaggm t F F ut over hs 
en ee 5 . carte inſide. 
th. On. the engagement of . cut over the 


fe x rel * eee SN N N 4 
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sth. On the n W . U Wer cut over the 
point, then mark feints one, two, and thruſt carte 


| inſide; 1. In 2c9ononaraor 5115 10 yr HOUMA "ol 
bo On, the, engagement of, Fart, cas, oper d 


point; if; L take, my round parade in; | 
counter diſengage, and thruſt carte. over e armen 
roth. On the engagement of tierce, cut gyer the 
point z if U uſę my; rgpud., parade. in gigregecopater 
diſerigages and chruſſ reef fart & alu T ti £2009 
Arth. On the engagement of carte, cut, over, the 
point E If Loppoſe it with,a Gmple. Fergdf r fiſengge 
under m wriſt, and thruſt gftape., Aids bas 35iv7 
_ any On: 1the Su fn ff HES<Fa; (RS of the 


int; if L oppoſe, it, with a. fimplę carte, drop your 
3 palm under 1 wriſt, and chruſt lay; rtr Aya? 7 


mM 20 1 1173 227271 Is 105mogan 3 Mr) 20 55 


4 % - 
ay LOSES, : . . 2 
* * 8 * * g 
N 8 13 SY 4 . 105 1 
4180 A » # a . 28 # N 4 f N 4 
„ 4 * by 4 9 e . 4 | * 
4 % . \ : : , . p 
J r 5 | EY 
v > U * * 9 £O# 8 * .- af = 
_—C L264 * dy "ng © © AN. * * : : R > 1 * 
" *2 >> .$< +4 kb We. 45 Im |: : 
; W S 7; — & g * Was - ö 
a *> : > * s % — þ N 1 5 
= : 4 * * 
5 
- 
— 2 — 
* + : 
| en 
* IE) ö 
y CD * * A 
\ . * ö . 8 
* 1 1 F * Me = 
- 4 « - * 
> = c CT.7 - J ov. 
a3 5 7 * * - = : * . 
4 - . — 
d » * 1 4 $ 4 * 1 
- 
a 
* 


— Row! Bavades; Wh Fed in TR. 


1 


Leſſ. 18. *Praftical'F atiations on the Thrufts. 977 


in ound aren. Safo'. anon dt 6 itt 
* 7 4 i 8.2% 4 4A £4. 4 Dd Cn 19 i} een re $4770 | 

— 4 —_— l p 4 4 | 

5 165 Wot in iat om wy ily x 


'L E 8 SON *XVHL"" fp; 5 
4 e 1 N "I 4 1037 1 7% 380 2787 | 5 


e 


1 4 111 — N 2 334 1 E. 2 * i 112 211 1D * f | 1 
N 


be ami and (Thruſt of Extenſun. . ” 
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= -Þ | rk 8: WAS 5 4809 (%s 4 ”= | 
RAN CH |; ' On the ene e ee Py 3 1 
engage your blade to tierce, and thruſt carte over | |} 
the arm; if 1 ſhould form my ſimple papads in tierce, ? „ 
and am flow in making a return, deliver me a thruſt =_ 


| | 
with the wriſt in ſeconde as you recover. Ses len 1360 N ji 
dd. On the engagement of tierce, diſengage. and | 


thruſt carte; if 1 parry it with fimple carte, and am 4 
flow in making a return, deliver ie Wann with We | ; 
wriſt in low carte, as you recover.” 22 01 A 
34d. on the engagement of carte, ee * 
rhruſt carte over the arm; if I parry it with ſemicircle, 
a am flow in making a return, diſengage over my 
arm as you recover, and deliver me a thruſt in oave. 
4th. On the engagement of tierce; diſengage and 


thruſt carte inſide, *or low carte; if I parry it with 
e 1 5 octave, 
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pris voie ; Round Parade, . Pax IL 


E diſengage over my arm as you recover, and va, 
deliver me a thruſt in low carte, g | 
sth. On che engagement of carte, diſengage and 
thruſt ſeconde; if I parry it with ſeconde, counter 

ee as you recover, and thruſt prime. 7 
\ 6th!” On the" erigagetnent of tierce,” force upon my 
blade, diſengage and thruft Tow carte; I parry it with 
prime, {See plate 18.) and atm flow in making a re- 
tuta$ deliver me the "key ee, N 
83 you rech ver-. ; 357 
th. On the engagement * alte. "MY upon my 
blade, 4 an ordet to give me an opening; 1 diſengage, | 
apd will deliver a thruſt over the arm; which you op- 
poſe Juſtly; and powerfully, by farming the fimple 
parade of, Fierce; then quickly extend vour arm, and 
deliver me a; Araight, thruſt in tierce ot in ſeconde, 
before I'can nn 13. _— the re. 
n e the wrift..... .. \ | 
Sch. On che N af tiene, Kine 112 my 
blade, which will oblige me to thruſt carte inſide; $ 
threw it well off, by powerfully forming your parade i in 
_ carte; then with the extenſion of the arm, deliver me | 


. in A ee 1 have time to recover. | 
c 10 . | {} | I 4 "od. On 4 


/ 
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openings; if I mark the feints one, two, and thruſt, 
form your counter parade in carte; then, deliver me a 
quick return with the wriſt i in low carte, by Cs 
the complete extenſion. CES | 


A cth. On the engugreniatwFritece;in like make 
give me ſome openings; if I. mark feints one, two, 
and thruſt, form your round parade in tierce, and on 


the extenſion deliver me a thruſt in ſeconds. mM 5 


WE T4 


Arth. On the engagement of carte, if- Le 


loy feints and thruſt, you ſhould uſe the edrcle be 
and return mne = ſtraighit thruſt an che ertenſion, be- 
| fore Lan recover. 

kath. On the engagement of tierce, if I make 


* — 3 


"a thruſt. low; a: them by 1 the ſimple 15 round 
parade 1 in octave, 


rocting the point to my 1 . 0-0 will at t the pe d 
time e me. Or at any rate, you muſt inevitably 
touch me h y che extenſion, if your arm and parade . 
are juſtiy direaed and formed. Ses plate 83. 


This is certainly the beſt return in fencing, as I haye 
formerly obſerved; for it com prebends Re act of BETTY” 
ES og and. {Fong at the ſame, moment... 
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th. on the engagement of carte, give me ſome 
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RAN on A, On the eben f carte, 


make an appel, or beat with the right foot, at the 
fame time beating abru iptly on my blade, which wil 
5 you an opening to thruſt carte ftraight home. 
2d. On the engagement of carte, m ake an Lge 
bee my blade, then Aſctighye, * and thruft carte over 


ANT 11 
6.51 » oy . * 2 1 — © 3148 
the arm. 8 a 


1 3d. On the en of Herce, i an 7 
beat Wy blade, and "thruſt tierce or carte over tile 
"4th. on the engagement or tierce, make an ap- 
bs beat my blade; * then Aifengage and delivers. 
thruſt 3 in carte inſide. 
th. On the N of carte, make an el, 
diſengage, and beat my blade in tierce ; and if there | 


$ 2 | 
„ - is 
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5 tierce. ſeize it, and deliver .me 5 


i thruſt, $55 x . 
[2 6th;: On the engagement of « carte, ak” an dopet, 
diſengage to tierce, and beat my blade; then dif- 
engage again, and thruſt carte infide., / ...... .. -.. - 
7th. On the engagement gf, tierce, make your ap- 
pet; diſengage tc to carte by beating my no and. n 
e 2 Büni 23 160 07 HE ENI 
8th. Qn the engagement of carte, rk your rel 
2 the feints one, two, and chruſt carte inſide. 9 
A gth. On the engagement of carte, diſengage aud 
beat my blade, then e leine one, a and thruſt 
carte over the arm. 5 
roth. On the engagement of carte, miſo 1 


along my blade, forming your extenſion; if Ido of | 


cover myſelf, deliver me a ſtraight thruſt i in carte. 


\.., 23th... Oh:;the engagement of tierce, perform a ny 


"26d along my blade, with the extenſion 3 if I do not 
| cover myſelf, deliver, A Acaight, thruſt in carte, over 


the arm. Ar * Tb 3709222 {SIT 8 115 9117 2951 $23. 


1 ach. On the engagement of carte, make a elende, N 


| idiop> your point, and. deliver me a thruſt in low carte. 


I FRO, On the engeren of tierce, 9 a gl- 


\ 
GAY 
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_ "zade, drop your point under e and 9 a 
thruſt i in octave. Nuit 182100 
14th. On the engagement of carte, 2205 an appel 
and glizade, at the ſame time diſengage to tierce; if 
T uſe a round parade, ſtir ab, cnn Ft 
the thruſt over the arm. $309.204.00 - alto... 
15th. On the geehz * tierce, make an wart 
and glizade, diſengage to carte inſide ; : if I'take the 
round parade in tierce, then diſengage" 4 ſecond time, 
and thruſt carte inſille. 3 Aiken 
1th. On the engagement of carte, tubes an ap- 
pel and glizade, ark feints one, two, arid thruft carte yh 
inſide, iE 21 1 0 2 3 
15th. On the engagetnent of earte, date am ap- 
pel and glizade, then mark N ee de- 
liver yout thruſt in WW ate werf zb 59 wr 202 3 
sth. — FRn; Sofa appel 
And glizade, mark feints vie; to, and thrift Rave; 
Ketnark. Beſides the above vattations on appets und 
glizades, the learner may execute the variogs meve- 
ments in the different branches f Mont x6 amd y. — 
always beginning theſe moremefits , un * and 
lizade, or with a Blitate-aohs" © nn 
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6 General Sean Fariations on favorite | 
"Movements, and alternate Parades, * 


_ exerciſing Proficients. 


— 


RANC H iſt.” On the engagement f carte, 
D mark feint one, two, and thruſt carte inſide. 
2d. On the engagement of carte, mark feint one, 
4 three, and thruſt carte over the arm. 
3d. On the engagement of carte, mark eint flan- 
connade, . thruſt carte inſide. Va 
4th. On the engagement of tierce, mark feint 
one, two, and thruſt carte over the arm. 
th. On the engagement of tierce, mark feint one, 
two, three, and thruſt carte inſide. 
"6th. On the engagement of tierce, mark feint ſe- 
conde, and thruſt carte over the arm. 


Ws On the e of « carte, I diſengage : aol 3 
I chruſt; 3 ; 


* 
SY 


Fd 
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thruſt; which parry with your round parade of carte, 
and deliver me a ſtraight thruſt in return. | 
8th. On the engagement of carte, you diſengage 
and thruſt carte over my arm; which I parry with my 
round parade, and will. deliver you a diſengaged 


_ thruſt over the arm; which throw 'off by your round 


parade of carte, and quickly deliver me the ſtraight 
thruſt of carte inſide. 

gth. On the engagement of tierce; 1 [will il diſengage 
and thruſt ; which parry with your round parade of 


tierce, and return me a ſtraight thruſt in ſeconde. 


roth. On the engagement of tierce, you diſengage 
and thruſt carte inſide; which I will parry with my 
round parade of tierce, and as you recover will diſen- | 


gage and thruſt ; throw it off by forming your round 


ee of tierce, then deliver me a thruſt in ſe- 


'* . 


! 4 


1 1th. On the engagement of carte, diſengage, and 
1 will form my round parade of carte; then drop 
under my wriſt, and deliver me the thruſt in lo low 
carte. 


12th. On the engigement of tierce, diſengage, cd: 
I will oppoſe it by, forming the round parade of tierce z 
14 then 
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then drop under my was bern deliver me the ut 
of octave. 907 but ef Ws 8 ne 83 539 
Igth. On the e of carte; make an ks 
and glizade, diſengage your Points an, thruſt, carte 
cover the arm. q. bas % 10 beiei bnugn ox 08 
 14th<)- On the engagement of * ps WY an ap- 
* and glizadey and thruſt carte inſide. | 
48 5th. On the engagement of carte, I lean heavy 
en your blade; that inſtant diſengage, . and thruſt 
carte over the. arm. Ef ny enottots 4a at 


is 105 
2 4 9 : 


16th. On the engagement: of tierce, I preſs or Joi, 
heavy on your blade; 3 that-. inſtant diſcogage,. and 
thruſt carte anhde 0 nid ad Im aw; a ED 
7th. On the engagement of carte, I W ile 
diſengagement to tierce; that inſtant you ſhould diſ- 


engage contrarily, and thruſt carte inſi de. 


18th. On the engagement of tierce, I diſengage: 


widely; 3 that inſtant diſengage your point 8 | 


and deliver me.the;thruſt, of carte over the arm. 


„Agth. On the engagement of carte, oppoſe aſe 
corre Baan motions * 1 your round pa- 


LS.” &S © © 
A, 


me a alu] in low, carte... Bd auc n 
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N. B. In order to avoid prolixity, L have men- 
tioned correſpondent motions, in this and the following 
branches; which proficients can eaſily comprehend : 
but by way of example, my correſpondent motions 
to your round parade of carte, and parade of ſemi- 
circle, as directed in the above branch, is, firſt; a diſ- 
engagement to tierce, and inſtantly after I drop my 
point to low carte. 6 „ 

20th. On the engagement of carte, eib wer 
correſpondent motions to my round parade of carte, 
and parade of ſemicircle; I will then deliver you a 
ſtraighr thruft, which parry with ſemicircle, then dif- 
engage and return me the thruſt of o@ave. 
arſt. On the engagement of carte, repeat the 
movements in branch 2oth, except the return of the 
laſt thruſt; and in place thereof, deliver me, as F-xe- 
cover, the ſtraight thruſt of carte inſide. 

22d. On the engagement of tierce, - oppoſe my 
- correſpondent motions by forming your round pa- 
rade of tierce, and fample parade of octave, then 
yield forward' on the extenſion, and' puſh oftave. 
23d. On the engagement of tierce, perform your 
correſpondent motions while I form my round pa- 
73 | rade 
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rade of tierce, and ſimple parade of octave; then 1 
will return octave on the extenſion; but quickly 
parry it with your parade i in oQave, then diſengage, 
and return me the thruſt of low carte. 

24th, On the engagement of tierce, repeat all the 
movements of branch 23d, except the return of the 
laſt thruſt in low carte; and in e l of which, * 


liver me a thruſt in Gabe | Tres 


25th. On the engagement of carte, . 
correſpondent motions with your round parade D 


carte, and ſimple e of e then een me 4 
thruſt in ſeconde. 1 5 


8130 


abth. On the engagement of carte, 1 your 
cate motions while I form my rownd pa- 


ſhall return the thruſt in ſeconde; but throw it off 


with your Neg: of oQave, and deliver me that thruſt 


in return. 11. 
eth. on he ent 5 tierce, 1 my 


correſpondent motions by forming your round pa- 
rade of tierce, and ſimple parade of carte, then de- 


liver me the ſtraight thruſt of carte inſide. 


mh 'On the engagement of tierce, reverſe the 
P 2 movement 
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rade of carte, and fimple parade of tierce, then 1 
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movements of branch ayth, by y bur performing the 
correſpondent motions,” ccc then parry my thruſt by 
your: round parade af carte, diſengage, and deliver 
me the thruſt of carte over tlie arm. Sf t DOE 
-:i29th.-; On the: engagement of cartkz Gp pote my 
correſpondent motions» by forming ybur fumple pas- 
rades of ſemicirele and octave, and deliver me the 
ſtraight returned thruſt in-oQave! 1; : br 
0th. On the engagement of caite, reverſe? the 


movements of. baameh wot; po mw! n _ 


fave, diſengage, on return me a « chruſt in low carte! 
31ſt. On Ona the engagement of tierce, pp m 


| correſpondent, motions with, your | fimple- parades: of 


octave; and. ſerpcingles: | then diſengage, and deliver 
me a thruſt in octa ye. 117 2d} c21791 d 


32d. On the engagement of tioree reverſe the 


movements of branch 31ſt, by your performing the 
correſpondent motions, &c. then parry i my chruſt 
with octave, and return me the ſrraight thruſt rhpevof. 
33d. On the engagement of carte, oppoſe my 
2 pondent motions by forming your fimple parades 
of, ſemicirele and tierce, then * and thruſt 
carte inhde. 84 


. 


r r rr 


-1034th. - On the engagement of carte, reverſe the 
movements in branch 33d, then Naur my thruſt; and 
ald a tun . act 24:20 to ala got Cn 


C 


35th. On the engagement of tierce, oppoſe my 


correſpondent motions: by forming your ſimple pa- 
rades of octa ve and carte, then diſengage, and deliver 
me the tho: of carte over the arm. 4611 ff 28am 

36th. On the engagement of tierce, reverſe the 
movements in branch 35th, then. pare ny" thruſt, 
and make me a return. 


\ 


37th. On the engagement of carte, HW 3 my 
eorreſpondent motions, by forming your circle parade 


and ſimple octave, and return me the thruſt in oc- 
tave. 8 ART 
38th. on the engagement 5 N N he 
movements in branch 37th, then, parry . thruſt, 
and. make a natural return. | RU, 78 


39th. On the engagement of tierce, * my 


5 correſpondent motions: by forming your round parade 
of octave, and ſimple parade of ſemicircle, then deli- 


ver me a thruſt in low carte. 


= . —- 


Loth. On the ſame engagement, 57 an move- 


ments in branch eee, patry. my thruſt, and de- 
liver me one in return. 


"aſt, On 
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movements of branch ayth, -bycaybur performing the 
correſpondent motions, &c. then parry my thruſt by 
your. round parade of carte, diſengage, and deliver 
me the thruſt of carte over the arm. St UII Blut 
+{29th 1 On [ che engagement of carte, op pole; my 
correſpondent motions by forming your fumple pas 
rades of ſemicircle and octave, and «deliver me the 
ſtraight returned thruſt i in octavel 1 flint 
1 goth.“ On. the engagement of cattey reverſe the 
| movements of branch 29th, by ;your: performing the 
E correſpondent motions, &c. then parryn my thruſt with 


2 octave, diſengage, and return me a thruſt in loi cartel 


31ſt. On Ong the engagement of tierde, Gppoſe my 
correſpondent, motions with; your : fimple- parades: of 
octave and, ſemicirele, then diſengage, and deliber 
me a; thruſt in oftayet: 2) ni Rut 203 11nd 
32d. On the engagement of tioree reverſe the 
movements of branch 31ſt, by your performing the 
correſpondent motions, &c. then parry (my thruſt 
with octave, and return. me the ſtraight thruſt thereof. 
33d. On the engagement of carte, oppoſe my 
a pondent motions by forming your ſimple parades 
of, ſemicixcle., and tierce, then diſengage, and thruſt 
carte in aide. 8 T 
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-:034th. - On the engagement of carte, reverſe the 
movements in branch 33d, then pay my N aud 
make a tun hf 2 10 aa Loot Cie 
35th. On the engagement of tierce, e 
correſpondent motions by forming your ſimple pa- 
rades of octave and carte, then diſengage, and deliver 
me the thruſt of carte over the arm. 412133292 E 28492 
36th. On the engagement of tierce, reverſe = 
movements in branchii35th, then n me rhruſt, 
and make me a return p73 | bs. 
37th. On the engagement N carte, W 1 5 wag 
.correſpondent motions, by forming your - circle parade 
and imple octave, and return me the thruſt i in oc- 
tave. 11 | £ m7 
38th. n the engagement of” carte, reverſe the 
movements in branch 37th, chen par * laut 
and make a natural urn.. 216218 . 
- 39th. On the engagement. of tierce, wank, my 
z motions by forming your round parade 
of octave, and ſimple parade of ſemicircle, chen deli- 
ver me a thruſt in low carte. 5 
A4oth. On the ſame engagement, wk the-s move- 
ments in branch 39tli, teh Parry. my thruſt, and. de- 


liver me one in return. 


4 & On 


Fd 


\ 
wth. | 4 | | 
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iſt. On the engagement of | carte, oppoſe my-cor- 
reſpondent motions by forming your cirele parade, 
and ſimple parade of tierce, then deliver me a chruſt 
in ſeconde. 2 * ie neee 
-. 42d, On the ſame coca . turd move- 
ments in branch 41ſt, * Nr wy thruſt,” and 
make a return. N 5 
Izd. On the 1 tierce, oppoſe e my cor- 
reſpondent motions by forming your round parade 
of octave, and ſimple parade of carte, then diſengage, 
and return me the thruſt of carte over the arm. 
44th. On the ſame engagement, reverſe the-tnove- 
ments in branch 443d, then parry ay thruſt, and de- 
liver me one in return. 
45th, On the engagement of carte, oopels my cor- 
reſpondent motions by doubling your round 'parade 
of carte, then deliver me a ſttaight returned thruſt. 
46th. On the engagement of tierce, oppoſe my cor- 
_ reſpondent motions by doubling your round parade of 
tierce, then diſengage, and thruſt carte inſide.” 
47th. On the engagement of carte, oppoſe my cor- 
_ reſpondent motions by your round parade of carte, 
ſimple parades of ſemicircle and tierce, * deliver me 
a returned thruſt in ſeconde. 


48th. On 
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Asth. On the fame engagement, reverſe the move- 


liver me one in return, 
49th. On the engagement of tierce, oppoſe my 
. correſpondent motions with your round parade of 


tierce, ſimple parades of octave and carte, ne deliver 
me the thruſt of carte inſide. 85 


goth. On the ſame engagement, reverſe the move- 


ments in branch 49th, on 4 0 en, n 


make a return. 


51ſt, On the A emene of carte, f cor 


reſpondert motions with your round parade of carte, 


ſimple parades of ſemicircle and octave, ata | 


me a thruſt in octave. 


52d. On the engagement of tierce, oppoſe my cor- 
reſpondent motions by forming your round parade of 


tierce, ſimple parades of octave and ee then 

deliver me a thruſt in low carte. 
53d. On the engagement of carte, ov my cor- 

reſpondent motions with your round parade of carte, 


and the circle parade, then. deliver me IO mot n na- 


tural thruſt i in return. 


N On the engagement of tierce, "Py my 
coxre- 


— 


ments in branch 47th; then parry my thruſt, and Do 
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correſpondent motions with your round parades of 
tierce and octave, then deliver me abu thruſt in 
return. | 
In order to facilitate your improvement, a for 
22 more ſpeedy attaining execution, together with 
juſtneſs in your parades, thruſts, and other move- 
ments; you ſhould frequently exerciſe the practical 
variations with a perſon who. has made ſimilar pro- 
SEE greſs, by executing againſt him all the feints, counter 
diſengagements, and thruſts of the practical leſſons, 
while he is firmly planted upon guard defenſively, 
making uſe of the various parades as occaſion may re- 
quire, or his judgment dictate. h to bling A! 


1 


In return, he may exerciſe theſe praQical move 
ments againſt you, while upon guard, endeavouring 
to oppoſe them by juſt and natural parades.— This 
muſt mutually improve, as there can be no dread of 
a return of any thruſt from each other. It is abſo- 
lutely neceſſary to be able to execute the eſſential 

practical variations with juſtneſs and dexterity, before 
you attempt to fence looſe, other wiſe you will be li- 
able to fall into errors that may obſtruct your attain- 
ing any degree of-eminency-in the art. 
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LSE FLINT 


D ome as ful Ohren, on the Time Thruft ; 4 mo 1 
advantageous: Manner of Attacking an Adverſary; 
either out of Meaſure; or in Meaſure. Atfo, Rules 
and Obſervations in fingle Combat ; the Properties of 
à ſerviceable Sword; 3 and the moſt eligible Method of * 


Diſarming an Adverſary in fencing with a Foil; as 
in . e! wits a Hurd. 


N aſhule with foils, is in imitation 4k 41 
ſingle combat with ſwords, where you exe- 

> cute againſt your adverſary all the feints, 
| thruſts, and parades of the foregoing leſſons, —endea- 
vouring to embrace every advantage and opportunity 
to embarraſs and deceive him, in order to render "_ 
| thruſts and parades effectual.— But, | 


. es . 8 Previous ny 


ff 


\ 
wh 
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Previous to engaging in aſſaults, it is an eſtabliſhed 

rule in academics, to make the following ſalute. f 

on the engagement of tierte, make two quick ap- 
pels, or beats with your right foot; bring it cloſe be- 
hind the left, near the buckle; raiſing and ſtretching 
your right arm, with the nails up wards, and the point of] 
of your foil drop'd ;—at the ſame time take off your 
hat with a grace, and hold it in your left hand, 
ſtretched down near the flank pathen; WI th a circular 
motion of the wriſt, as if forming the round parade of 
tierce, throw yaur. - left\foot backwards, to the diſtance 
of your common guard, raiſing your left hand, make 
other two appels; bring your left foot forward to 
the former poſition, that is; before the right, near the 
buckle; ; at the ſame time iietching 3 your arm, with 
the nails upwards" as. before. And i in that poſition, 
form gracefully: the parade of barce And kiefce; ; Mak 
a circular motion with the whilſt," and Hdvan I 
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fame time covering your foal. to bas bas t nd! 
All the; movements in this ſalute Mould! be per- 
formed in a more lively: manner than thoſe in che fa. 

lute 5 to thruſting carte ne fee 
* robert | EASY Liane 92, B 05 ER I rn fart 
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part 2. leſſon 1.) ; and pleaſe; to obſerve, chat theſe 
movements ſhould keep nee the ſame time with 


yous adverſary's. 4; $ 
When you firſt enter upon 10 aſſault, you may 
engage your adverſary's blade out of meaſure in carte, 
as being eaſier than the other engagement for execut- 
ing your different movements. See plate 16. Aſſume a 
bold air, and ſteady poſition. Steadily fix your eyes 


to thoſe of your adverſary, ſo that he may not pene- 
trate into your deſigns, and withal advert to ms your 
proper diſtance and meaſure, 1 + . * | 
It is a moſt eſſential point in aſſaults, to "Jr ex- 
actly the diſtance and meaſure; and for that puypoſe 
you muſt obſerve the height of your adverſary, and 
length of his foil, and make the e W we 
accordimphye'to 7 rn wor dae 1 
Pleaſe to obſerve, never to fence in endes wich 


ſhort foils, but have them always of a proper length; 
meaſuring from one extremity to the other three ; 
feet two inches; which will enable you to keep a re- 

gular diftance, and execute your movements with more 
1 and dexterity; beſides, it will in ſome degree 


prevent 


* 


— Fon 


118 Of Aſaulis and Attacks in General. Paar HI. 
prevent you from contracting the erroneous habits you 
might be liable to imbibe, by fencing with ſhort foils. 

If your adverſary is a tall perſon, it is prudent to 


engage out of meaſute, and allow him to make the 


firſt attack, that you may know: the' extent of his 


Tonge, &c,—When intending to attack him, you muſt 


execute your feints nimbly ; 10 advancing, in order to 


gain your meaſure, and deliver him the intended 


thruſt. | | 
You ſhould always unde aroid ai the aun 


attack againſt any adverſary, ſkilled: or not, in fen- 


cing, let his ſtature be high or low ; for you will find | 
it more to your advantage, to act for ſome time at 


firſt on the defenſive; always varying your parade, in 
order to embarraſs him, and put him to a ſtand bow 


to act. By theſe means, you will at once Perceive 


his favourite feints and thruſts, and his _ me- 


thod of attacking. 


On the engagement of carte, if your W ad- 


vances to gain his meaſure, you may give him an 
opening to thruſt carte over the arm, by forcing a 
little * bis blade, which perhaps » will 925 him 


Puur m. 07 Aﬀeutir dad Attacks in General. 
to diſengage and thruſt. carte over the arm; parry it 


ſtrongly with ſimple tierce, and deliver in return the 


thruſt of ſeconde. 


feints. by the ſimple parade of ſemicircle. If he coun- 
ter diſcngages when you form ſemicircle, I would. ad- 
riſe you immediately to take octave parade, and re- 
turn the thruſt thereof. This parade, on the engage- 
ment of carte, I think preferable to the eirele parade 


in baffling a counter diſengagement, particularly 


when your adverſary i is within meaſure ; for, unleſs 


parade, ſo as to parry his counter 7 Gilengagement,. if 
executed quickly. 


On the ſame engagement, if he makes 8 


parade; but, ſtand firm and eaſy upon guard, and do 
not e hurried: or embarraſſed by * ſmall feints 


2006 7 AE bor 


— 


4 % 2 
1 
7 D * 
* — | 


On the fame engagement, if he attacks you, 1 1 
W feints one, two, or feints one, two, three, 
uſe your round parade in carte; or you may baffle his. 


you have made great proficiency in fencing, it is 
almoſt impraciicable to follow his blade by the circle 


diſengagements with a view to get openings, and know 
the parades you. ſeem: moſt. inclinable to uſe, you. 


ſhould ſel dom or never anſwer them, by forming any 


— 
=" + 


— — gory me g 
* —— — 24 * — — 
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againſt? this blade. This i is called the time thruſt; and 
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or diſengagements he may perform. If you's anſwer 4 


his feints, beats, and diſengagements;' let it be in ſuch 


manner, that he cannot poſſibly judge What parade 


you ſeem inclinable to prefer. This you may effect, 
by alternately -chang bg your parades 3 ; ſometimes 


1; 


uſing: ſimple:tierce* . carte; other times uſing the : 
EN parade in carte, ſemicirele, &C. © 5 


®, 


Tf your adverſary males frequent practiee of diſen⸗ 


gaging; beating Your blade, and otherwiſe embar- 
raſſing you with a view to get openings, you may ſeize 


the time, and deliver a quick thruſt, taking care to 
cover yourſelf well, by forming a good -oppoſition 


if dexterouſſy executed, muſt be looked upon as one 
ofthe fineſt'thrulls in fencing; ' See part 24 leſſon x 5. 


AE. 
To. pet orm it wich any degree of nicety, does not 


| depend upon the eye alone, but moſtly upon a kind 


of feeling or ſuſceptibility that the hand muſt neceſ- 


 farily have; which practice, and your own judgment 


alone, wilhaſſiſt you in, or cauſe you to imbibe; for 


there; can be no proper rules laid down for attaining 
"a this feeling, fo neceſſary i in fencing; eſpecially in ene. 
euting ien ine : 12 20 bead e 3g: 
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There may be various opportunities idr performin g 
the time thruſt, ¶ Se practical variations, part 2. Ie. 
fon 15.); but the molt eligible, in my opinion, on the 
engagement of carte, is when your adverſary diſen- 
pages with a view to beat your blade in tierce; then in- 
ſtantaneouſly feeling the motion of his diſengagement, 
diſengage contrarily, and quickly deliver a thruſt carte 
inſide, forming a good oppoſition, in order to avoid 
an interchanged thruſt. In the fame manner, is his 
feints are executed wide, mm 1 alſo ſeize the time, 
and puſh ſtraight home. I 
Another favourable: PPT fot l this 
thruſt on the ſame engagement, is, when your ad- 
verſary, out of meaſure, advances to gain it by diſen- 
gagitig; ſeize the time, and thruft ſtraight carte over 
the arm; or you may counter e and thruſt 
carte inſide. 8 
Again, on the ſame engagement, 6 way of fare 
hold your point higher than uſual ; if he attempts to 
mike a cut over the point, that inſtant feeling the 
motion;- diſengage contrarily, and thruſt carte inſide; 
or, you may, in preference to this, deliver a ſtraight 
thruft in carte over the arm. See plate 17. % oh; 

R The 


a4 


he diſengages over the arm; form your parade of ſe⸗ | 


p eagerneſs, young learners for the moſt part contract a 
bad cuſtom of returning their thruſts,. by crooking 
the arm, which is quite erroneous. Always obſerve 


x 22 07 Aſaults and. 1 in General, 11 11. 


The time thruſt may be performed with ſafety on 
the extenſion, if your adverſary makes a full longe, 


and is neither ſure of his meaſure, nor covered on 


his longe.— For example, on the engagement of carte, 


micircle; he will naturally counter diſengage, in or- 
der to thruſt octave; then inſtantaneouſly form your 
oppoſition | ſtrongly. in octave; yield 0 forward | on the 
extonſion, and fix your point well towards: his flank. 
This, if juſtly executed, ſeldom fails. in parrying your 
adverſary” s thruſt, and touching him at the ſame. mo- 


ment. Ses * 8. Allr. E and . 5. 


hy 2. 


The time thruſt is liable to PIR variations} ae 
che engagement of tieree; of which, I ſhall ſpeak. a 
little, when I'come to treat of that <ngageraent: in 


ee ed as | 'r 


When you engage in the aflault, be not teo 1 
in making your thruſts or returns; as by an over 


to form your parades Valk kr and accuſtom. yourſelf, : at 
_ fiſt, 


; Par JI. 


of Aﬀeute and Attacks in Git. I23 


| | firſt; to finke ſtraight returns without diſengaging. If . 


your parade is well formed, you *muſt/ undoubtedly 
make a good ſtraight thruſt in return. If you intend 


to return a thruſt by diſengaging, you ſhould perform 


it the moment your adverſary is recovering; it muſt 


not by erookitig the atm. Ser * 9 en x7: Gl 
— diſengagements, 4 

The diftance of your: guard mould | never bah 
two meaſured feet; as 
your adverſary at too great diſtance, and have not that 
neceſſary command of poizing your body back far 
enough when he advances; and makes à full longe. 
Neither can you retreat, or make returns with neceſ- 


5 4. Qs”, 4454 


body is more * a it een on a per 
medium guarde. QLG. ahaxHE 


as by a wide guard, you keep 


Aary quickneſs. + And: beſides, the lower part of your 


. 


proceed nimbly from the motion of the wriſt, and 


If you engage the blade in ane cover: bw inſide 


alittle, ſo as to have nothing to fear from a ſtraight 
_ thruſt on that engagement. In like manner: if you are 


engaged in tierce, cover your un to ra 


ſtraight thruſts on chat engagement. 


2 If on a of carte, you are inclined to 


81 | R 2 attack 


AX 
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attack your adverſary, diſengage dexterouſly outſide 
aud inſide, by forming your extenſion, as if intend- 
ing to thruſt, If it does not give you openings, vou 
may expect to diſcover the parades he will uſe. If be 
uſes. bis ſimple parades, you will eaſily deceive him, 
by mark ing feints one, two, or feints ohe, two, three. 
But if your adverſaxy is ſkilful, and uſes his round 
parades variouſly; vou muſt endeavour to emharraſs 
him, by ,appels, extt ULORs, glizades, beatings of the 
blage, counter dilcugagements, eie eb 
Ken in getan 1008 tl 3101p Gον⁰ ο tec wait 
The moſt advantageous method of e 
an adverſary on the engagement of carte, I ſhall briefly 
deſcribe: 1} the, few following examples. ine 
_ Iſt. On the engagement of carte, being within mea- 
fure, perform an appel and glizade, Il be reſiſis your 
glizade, by forcing on the blade, holding at the ſame 
time his wriſt low and point high, make a nimblei cut 
over the point, which he will naturally attempt to- 
parey with ſunple tieroe; then eee eee 
| deliver the thruft of carte infide.. $a 932341. bas 3E 
ad. On the ſame engagement; en e af | 
ncakure, make = quick and regular advance in order 


to: 


V ul, perhapez reſiſt it, by leaning on your blade; then 
diſengage to carte over the arm, forming your com- 


plete extenſion; if he uſes the ſimple parade in-tierce, 
diſengage and thruſt carte inſide but if he uſes the 
round parade in carte, then counter urbpeere an. 


| deliver your chruſt. ISS 36 * 


3d. On the engagement of ceveopik . ms 3 


——— with a glizade ; make an ap- 


Bäch a quick-thruft in Ion: carte. If he is ig/ tiche to 
parry this thruſt with ſemicircle, you-muſt recover 
_ quickly, fixing your point well to his body, and form- 
ing the parade of ſemicircle, octave, or the round 


carte, juſÞ/according as he thruſts in return; but if 


he is ſlow in making a return, yu may ſafely, on re- 
ates deliver him a thruſt of the wriſtt 


meaſute make an appel and glizade, drop to los carte, 


5 and form your extenſion; if your adverſary comes to 


| parry it with ſetyiciccle, counter diſengage; and deliver | 
a thruft in octave; if he comes to follow yout blade 


Paar III. Of Acts ad Abt in Gn 1256 


to gain it; at the ſame time extending your arm, and 
forming a glizade along your adverſary's blade; be 


Fel, and quickly diſengage under his waiſt, and deliver” 


Atk. On the ſame engagement, if on ae a | 
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with the circle «parade, you _ double, and then 
hats Dane 4,17 apy tte tg r pH 

N. B. Thefe two examples may. be Nate 
en N an eee that i is ey tall in 
ſtature. turk roles #41] ziturors ley 

th. On hs n en r performed 
A a glizade; and marked a feint in low carte; if you find 
your adverſary will anſwer the movement of your 
counter diſengagement, by fitſt forming ſemicircle, 
then octave; in place of fully counter diſengaging to 
octave, you ſhould only half diſengage; that is, to 
the height of his arm; loſe a moment of time, till he 
forms the parade of octave; then deliver your thruſt 
ſtraight carte infide;!t 7. don mot anime clones; 
This example is very e e your ad- 

verſary frequently: uſes the Me 5 of ſemi- 
_ circle and octave alternateiyy) n wall af 567 

th. On the ſame anions Seeking a. 3 
andi diſengage to carte over the arm, raiſing your 

hand, and extending the arm; if he takes his round 
parade, counter diſengage, or double, or if he at- 
tempts to throw it off by the ſimple parade of tierce; 
vou nay in either caſe deceive him, and make your 
in- e NES Los thruft 


Par III. Of Aal and Attacks in Covert 


thruſt effetual;: by droping your point, and-thruſting | 
to his belly or flank, taking always particular care to 
cover yourſelf, by making a good oppoſition on your 
thruſts.— This laſt example is alſo very deceiving; 
when your adverſary forms his high parades as above; 
and is an eee attack een an NE 4 of 
a tall ſtature . „ tie a6 it av, | 
It would render this 08 8c ubeiende to deſcribe F 

and lay down the various 'methods:of -attacking your 1 
adverſary on the engagement of carte. The ſix pre: 4 | 4 
eeding examples, if welk executed, I flatter myſelf, | e 1 
will ſuffice, equally as well as ſix hundred. . have; 
from experience, found the movements contained-in 
theſe: examples to be the moſt eligible manner of at- 
tacking an adverſary on this engagement, and the 
foreſt method of rendering your intended thruſts ef- 14 
ſectual. The learner may have recourſe to the va- | . \ 
rious practical leſſons in part 2. which will further e 9 | 
aſſiſt his taſte and judgment in EY eh 
attacking on this engagement Ne 5 1 
When you engage your ae 8 blade i in tierce, i 
would alſo adviſe you to bear his firſt attacks, a- ; bt 
ing defenſively for ſome une in order that you may 1 


„ „ 7 
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oe 


1 Of flir dn Attacks in General. Pant 11 
diſcover what eints or thruſts he inclines to uſe; oh 
that engagement. ＋ he round parade in tierte, ſample 

octave, and the round parade of octave, will parry al- 
- moſh every feint and thruſt that he can poſſibly make. 


On chis engagement, you may alternately perform 
theſe parades, in order to baffle his diſengagements; 
vary them occaſionally with the parades of ſeconde 
. arld ſeraicircle; which will prevent him from know - 
| ing erbat parade you ſeem moſt inclinable to uſe 1 
his intended thruſts. ( 
If a good fencer ſeems to wake one ls ples 
another, he may cafily be deceived, and frequently 
touched by a perſon not near ſkilful as himſelf. 
Therefore, it is aſſutedly the beſt way for a learner to 
put in practice all the parades, changing them exery 
2 waa: as Occaſion requires. He ſhould. fy from 
the high tothe low parades, and vice verſad, ſo that in 
che em he will find it no difficult matter to party 
f every feint and thruſt, | te bia of id Rift | 
Por example; on FR W en e of tieree, your 
adverſary diſengages to carte; follow his blade by the 
round parade of tierce 3 he, in order to degeive you, 
15 * his point, ad thefts oftdve-or Jow'carte; fo 
1 | BY ts | 8. that 
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that droping to the parade of ſemicircle and odctave, 
the moment you have miſſed his blade in the round 
parade of tierce, will certainly be in time to parry 
his thruſt. Hence you ſhould avoid making your pa- 
rades too ſtrong or too wide, in caſe of miſſing his 
blade, that you may the more eaſily recover, ang 4 go 
from the upper to the lower parades. | 
Again, on the ſame engagement, he makes a ſeine 
in octave, with a view. to get an opening in carte; 
not knowing his deſign, form your parade in oRave, 
and the moment you loſe his blade, bring your hand 
round to the {imple parade of carte, which will inter- 
cept his blade in the counter diſcngagement or in- 
tended thruſt of carte. You will find it exceedingly 
uſeful, to go from the parade of octave to carte; as it 
baffles a variety of ſeints and thruſts, that may be at- 2 
tempted on this engagement. 
On the ſame engagement, if your FP ay ah 
vances within his meaſure, and forces in a ſtraight 
thruſt, carte over the arm, or in tierce, then raiſe and 
bend your arm, forming the parade of prime {See 
plate 18.) and quickly return a ſtraight thruſt in prime 
before he recovers. Or, if you have not opening 
| 8 ſiufficient, 


7 


230 —— i Ginn Phi Ur 


fulibierit <iſengage over his arm) and deliver your 
thruſt in ſachnde. “ b oH wor ih vi 
On eee ee if your advorſary attacks: 
you by longeing when lie is but of meaſure, you maß 
lay a/faare to touch him the momet he mates che 
onze. For example, I. ſhall i ſuppoſe! he inteudo bo 
thruſt either octavt ore low] carte hy feints or Countet- 
diſengagements chen tpeedily Perfosm your round 
parade in ogtaben forming your eren ib and p wer 
fully oppofing his blade; ſon that if your Point 18 
Readily fixed: towards his Rank) it will touch hihi on 
bis longei Vo may dechive him itte this manner; even 

though he ſhould attack you in ptopeb meaſute, by 
rewedtisg a flep-Backwards out f meaſure, "while he 


counter diſengages and thruſts; at the ſame time 


forming you αο Patahe n ertzb asbl ssten ga ab. 


aforeſaid. This i is a Kindcof t ehHEEnS ThE Uſt on thetex : | 


tenſion, and muy be tperformiediwith ſafety; When at- 
tacked out of meaſurè on theenfagethent'of tiere 
On the ſame engagement; if your udverſiry makes: 
his feitits, or diſengaghs wide, you may ſehze the time,. 
and deliver him x ſtraight thruſt, Aab taking care 


5 ha 404 e a 2.4 


$25:5788] a ads 
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F On dhe ſame engagement, in order to deedive your | 
| adverſary, retreat a ſtep backwards; if he ads ace ü 
gain his maſure; by diſengagiug to carte; inſtallta- 
heoufly>:difengage eontrarlly; and delwet hh ids 
| neee che are dnn 7 at-2 Baß 
On the fatne engagement, if your adler ea 
e blade, keeping his point raiſed, iume- 
dlately cut over the point to carte, and thruft 3 if you 
find he will. parry ix with ſimple carte, cut over the 
point and diſengage; or if he uſes his round paride in 
tierce,- you maſt ecunter diſeagage; and deliver yout 
thruſt. Air wo] 91 mM awo) Ys! lei" L * Nt 


did obſerve,” never td extend yourſelf too fi 


with 'necefhey quickneſs — Ati} eid8ae'" to'te- 
cover quickly, and with ad much baſe 2s 'þoffible; fix- 
ing your point to yer advetfary's body; and för- 
ing the moſt natural parade, in efe he ſhould make 
a quick return. bas 454 9s n „am a5” 209): 3 
Ib engafet with d adwerſery of CAE Alketh 1 f 
would adviſe you to attack Him In the engage mẽnt | 

of tletre; ac heing more advantagebit or” a Hu- 
ber of ines and theults, tät tba leilgegetheflt bf 


carte, — 


on the longe, us it impedes your feebvering to gudtd = 


— 
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4 5 carty.>—Particularly for eint ſeconde, ene the 
EC  (rryy Wee; 5 Vf of ig dogd oft s lofftSe orniaeNDe 10 
It is alſo, in my opinion; * moſt aide: engage- 
ment, for a ſkilful fencer, er, ho can execute the round 
| parades in tierce” and octave with: facility.— As the 
2 thruſts made in return, after forming theſe -parades 
juſtly, muſt be effectual. — Beſides, it is the ſafeſt en- 
gagement for beating your adverſary «blade: 5 * as b | 
| | cauſe a diſarm, or at leaſt ſome openings. {al 
| The moſt advantageous manner which 1 a ex- 
petienced, in attacking any adverſary on this engage · 
| ment, I ſhall lay down in the few following exam 
| ples and the learner's judgement may improve there- 
| on, or make additional variations damen in the 
„ different praRiial leſſons in wht dai 
| xſt. On the engagement of Genen a out of 
meaſure, advance quickly, forming a glizade along 
your adverſary” s blade; if that does not give you ſuf- 
ficient opening, make an appel, and repeat the gli- 
. | 5 zade, then diſengage to carte inſide; but if he comes 
| 3h to parry it with fimple carte, diſengage. again, and 
| - thruſt. carte over the arm; if he comes to parry it 
3 with che round parade in tierce, 50 muſt: counter 
ng > . n Ainet, 


An Ws N * 
y PL 
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diſengage, and thruſt catte inſide ; but if he comes to 
take the ſimple parade i in carte againſt your counter | 
| diſengagement, you ſhould deceive him by thraſing 
carte over. the arm. a 

10 ad. On the ie engagement, 1 6 feint . 
and. deliver; a thruſt over your adyetſary's arm; 
you may make a glizade along his blade, at the fume 
time forming your extenſion, then quickly deliver 
him a thruſt in octave; or you may deliver the thruſt | 
in ſeconde, by reverſing 1 the wriſt; but if you find he 
will oppoſe it, timeouſly, | with the parade i in octave 
or ſemicircle, you mult. carefully manage and reſtrain 
your. body; deliver him 2, thruſt in the firſt opening 
you can procure, by counter r diſcogaging, or mark- 
"Mi feints.. +> ones ate 


— 


30 30. OY engagement, Weide meaſure, 
make an, appel and glizade, and diſengage to carte, 
_ raiſing, well your arm, as if intending to thruſt to your 
adverſarys breaſt. If he takes the ſimple parade of 
carte, or the round parade in tiexce, quickly drop 
your point under bis wriſt, and Sling, Wich a thruſt 
in low carte or ocaye. . 2 
vou may axcabionally, vary vary he manner rof exec t= 

169100 ; | ing 


1 
4 A 
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Erplain l amc er changing from the kigh' to the. 


1 5% 


ing this thruft, by counter diſelgaging er doubling; 


when he uſet his round parade 3 then ſuddenly 5 


nrop your point, and thruſt low eurte or Ge, In 
order to be aware of the above deception attempt 


ed by Joer aderHary; you, muff, the? intent you 


loſe fight bf the blade in che upper” parades, follow it 
by forming the lower ones. The above example will 


Wer batadesi l b yoo vo 19 e al a g 
2 h: G che färbt engagement, if you Hd your 
adverſary iüelittfäble to form his fittiple parädrt of Se- 


tave and ſemitircle, withöut ever uſing a" rownd'pe- 


rade, you may teitkellinten decide Bi in che new. 
ing Madera ksfE. 4 Heldt echo; Which he will 


naturally offer to parry by ſimple octave or Teconde'; 


then mark Another feint, as if youineaded to thruſt | 
in low Carte“ But, li Place' of Aiſcrigaging coinpletely, 


you  ſhoutd' but Half diſengage, that is, to the height 
At ri wriſt” then dey reverſe your movement, 
a «l uſt Hoy of oftave; while He is forining his 


Ru e E. femieircle, or any other ſimple paride to ſe- | 


2 bis inſide. On the engagement ör karte) have | 


N de 220295 an n ſitilar WER bo 


LY 12 


| | . £557: On 
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On the engagement of tierce, you may execute a 
variety of other movements beſides the above, by ap- 
pelo, and abrupt beats on yo,f ney 3 blade. 108 
practical variations, parti 22 een e en, 
2 "Notwithſtanding all ih. variations lp ako art of 
fencing is fulceptible'sf vet it is confined” to very 
few in the real execution of it, in ſerious affairs. 
Every one ſkilled in the art; always. adopts ſome fa- 
vourite parades, feints, and movements; Which he na- 
torally adheres to, and has a natural bias to } my in 
execution upon any emergency. hab ! Ain ad 
"Andthoigh the cuſtom of deciding” po ines of det 
nour by the Tord; is not ſo frequent in this coun- 
try, as in moſt foreign parts; yet noblemen, men of 
2 foldiers, and travellers'of whatever degree br 
| . ifold- advantages -from "the 
cyltivation 24 a of this art, particularly- 1 
foreign countries, where the horrid practices of aſſaf. 
| ation are frequently committed: Under a predi- 
t of this nature, :you muſt; in-ſelfidefeltes;, 
have recourſe to the ſenſibility or feeling of your hand 
in all your as 6 ab a the only e . 
in the dark. 190 II W 4 0. Jitks 41 lt NE 27 
„ai 3 | 1375 I ſhall 


| 


Md 


and wide guard, he will think you are quite cloſe 


* 


w- 
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I ſhall therefore mention a ew of the moſt material 
wo and obſervations that have occured to me on this 
ſubjed, either when aſſaulted in a clandeſtine man- 
ner at night, or when engaged in 2 combat with 
any adverſary. In ſupport of theſe abſervations;T have 
at different times conſulted the opinian of maſters 
and foreigners ſkilled in the art; who have had theit 
| knowledge and. judgement on theſe points, founded 
on long experience, often put to the teſt. 
F irſt then, when you are aſſaulted in che dark, 5 
baſs time to draw your ſword in defence, throw 
y yourſelf on a wide guard, having your point well di- 
rected to your adverſary's breaſt. By aſſuming a fierce 


upon him ; then endeavour to feel his weapon, that 
you may. engage it in carte or in tierce. Having felt 
his blade, never quit it, but keep conſtantly follow- 
ing any feints or diſengagements he may attempt, by 
forming your round parades of carte and tierce, ſemi- 
circle, and octave, alternately uſing them, Lan 
to the ſide engaged upon. 

For example; if you feel his blade ju in carte, e 
pd upon it, that- your hand my be the more ſuſ- 


ceptible 45 
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ceptible of his motions to diſengage ; and the inſtant 
you feel the motion, follow him by the round parade 
of garte, If you do not feel his blade with that parade, 
it muſt be preſumed that he has droped his point 
| under your arm ʒ therefore, i in order to be aware of 
his thruſting low, after you have formed the round | 
parade of Karte, inſtantly form the fimple or round 
parades of octave; and by bringing your hand with a 
circular movement to guard, you wh ai bring 


his blade to its former poſition. \ 

Theſe two round parades will baffle WOE feint * | 
deſign that he may attempt to execute againſt you on 
this engagement. They ſ ſhould be executed with that 
dexterity, ſo as to ſeem a continuation of one parade; 
indeed the courſes of the circles formed by each are 

the ſame, only with. This difference, the point ig 
droped, and wriſt bended, in ien the round 1 
rade of oQave. ihe = | I 

If you ſhould feel, your ee 8 blade on the | 
engagement of tierce, the rules to be obſerved in 


ſelf-defence are en ſimilar to e on > the. other 
engagement Eq a o © ve 3 b 00 18 L 1 5 | < 


\ 


897 example ; 4 ere _ on bis blade in a tierce 


we 


Fd 
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| and when you feel the motion of his diſengagement, 
quiekly form your round parade of tierce and patade | 
of ſetyicirele, (or eirele, if neceſlary) bringing his blade 
always round to the original poſition, If you hap- 
pen to feel. the blade witty te Found f parade of 
tierce only, it is very apt to cauſe a diſarm, by 
che abrupt continuation of the two parades. Thee, 
if quickly executed, will alſo defend you from every 
feint or thruſt that he wy r agrinſt 1 on this 
Nh 
In executing theſe res che body ould be well | 
devon back, and poized upon your left leg. If there 
is a ſpace of ground to retreat, fo much the better; 
but beware of the ruggedneſs of che ground, by raiſ- 


ing ay feet: 9 6 chan uſual on a ne 10 rpireat- | 
ing: A* N 


Ifithe Kur of action OO be NET aper 
adverſary preſſes vigorouſly upon you, with'your back 
forced up to a wall; or any corner, I. would recom- | 
mend you to make uſe of your fimple parades of 2 
condle and prime altertrately; and when you have par- 
ried any of his thruſts forcibly with either of theſe 
Sid plunge one in return towards his flank or 
| . 


belly, with the extenſion of the-arm, makings the 5% F 
0 correſpond with your parade. 
For the more ſpeedy: attaining that a 

ing neceſſary in the execution of the above uſeful 

parades, I would recommend fach learners as have 
made ſufficient progreſs in fencing, to exerciſe fre- 

_ quently theſe parades blindfolded in the field, or on 

any rugged piece of ground, while another ſcholar 
takes his proper diſtance, and uſes my nr: and 
ſtratagem to deceive him. 
The ſmall ſword, in the. band er a ale 5 
has upon trial been found to prevail over · an aduer- 
ſary armed with a broad ſword, cutlaſs, or eimeter, 

Kc. For, while he is raiſing his hand to make a cut 

or blow at OY: et Moment" liable to be run 

10 lle manner, you may always ee ee an ad- q 

verſary armed with, a; loaded piſtol, provided: it is 

preſented: ta you at ſword is length, and the opportu- 

offers. to ſhiſt ſides to level his aim, you can always, 

prevent him with a round parade; fo, that by keeping 
ue: blade Mines: to his. piſtol, and feeling bis; 


DS: movements, 


5 5 
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movements, you are covered ſecurely from his fire. 


But if he ſhould: retreat, with. a view! to diſengage 


his piſtol from your blade, you muſt advance: quickly 


towards him, endeavouring to: keep the feel of: his 
piſtol, and deliver him à quick tin ime thruſt, home. 
This is a hazardous attack for both parties; but the 


chance is as two to one in your favour, if ou have 


once joined his piſtol with your blade 


18 
. 


Should neceſſity, or the punctilios of honour, urge 


you to the field, to meet another in ſingle combat, 


and that ſmall- word ſhould be the deciſiye weapons 
made choice of, you will find e more Pit 
eulties than you are at firſt aware . 

For though your judgment and a in Kann 
may be confeſſedly ſuperior in every reſpect to an ad- 


verſary, when engaged with foils on the piaſtrobn, yet 
the erroneous habits he may imbibe or fall into, by 


an over eagerneſs in ſerious affairs, ſuch as delivering 


thruſts with a crooked arm, foreibly- beating dewn 


your 'guards, and- frequently delivering random thruſts | 


without being covered, may be the very cauſe of his 
| prevailing: over you: hence ariſe many: fatal miſtakes: 
to  Killful fencers, in exious' affairs, who, too con- 


fident 


% 


. ak x hs e 
Paxr 1 WT alk 2 5, 1 141 


3 ! wol, Doing 2d <a Nut dun 21148 
12 


[T4175 


\ 2 1 \ [2 


fident. of their ſuperiori 75 over an verſary, and 


107 10 fi ViS7EN 19070 3 ©3 
not awa i are of t thruſts 0 chance that, he may de- 


fall $Id TX 
liver, 3 fall victims to inferior Kill. Many in- 


, fall $2 (] 18 #4 21 
Bal of this nature, are daily exhibited on the Con- : 


TUOY fr5£.2 Fri pe 5 * 7. 

tinent where d velling i in this. manner 5 much pre- 
411 8 2183. 7 508 2. 8 ta” " e 7. 448 1 — 9 
vails. 


2 25 0 1e Baus Sc NN 1 A 


der to be aware of an e that delivers 


Nl 4 Or $76 N 1 : . | 


if 9 4 1 5 
his chene furiouſly and with a crooked | arm, ou 


UIDIAD?S W. AID INS * | 
muſt retreat, forming the round parade of carte and | 


SS YAN Bid T3 Av 8 > w. WEST. 2*K 
gpl e > octave ; 5. and if he ſhould continue eagerly ad- | 
raneing upon you, x make a quick return. 0 the e ex- 

tenſi ſion, after you catc geb bim w with the ME of o 

p IB 8HV;. 1 19118 14 
tave. 

If an AAverhty mould attack you Hutt his lelt 

hand, — endeavour to engage him in carte, that | 


will be, on his outfide; and it will give you | every 
advantage over him that he can poſſibly have over 


— 


you, particularly in attempts to diſarm. 


In ſerious affairs few variations are practicable, ei ei- 
ther on the parades, feints, or thruſts. Every learner ; 
ſhould ſtudy to. execute the two ſelect round: parades. 
of carte and tierce in the moſt juſt and caſy manner, 
combining and uniting them, as occaſion may re- 


qu ire, 


ments, and apply t them with judgment in ſerious 
fairs. 1 3 Fa.” 


" 

TY 
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one to the tetnate in urſuit of your 

<1 + "gs 18 * f 10 ir 3g 

A 's late Theſe, i Ml 1 will | 
ai YORK i 2 WD. . = "46s n 
parry al your, 8 0 feints an Whe 


| n a 4x of 18 92 Y, 2 re IEC] £3 
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' 2 ECFILLE 1 
you make attacks A vj - pap Nie "gain your 


meaſure with e ang his blade, beats N ral 
foot, &c. 3 Execute the moſt { ſimple and be feints 


to deceive ; oY in your intended, 1 77 quick! . 


is 55 4 55 8 ATTY t A e Hon. i 
covering to, avoid 18 return. 92575 ice | Variations 


" $ > 


in part. 4. nd and objervations KD Gy en 7 f m 60 5 of 


ir Werne 2 
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attaching i in D nk 3 from which you may ſelect a few 


9 #1 & 11 2 RV 
of the : moſt favourite feints, thruſts; a nd ot CES 
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Of the Properties of a ſerviceable 5; mall Sword, 
and of difſarining i fernt Affairs. 
es en onde ih a wo: 6 0 Ane . 


#» | of « , . 
163544 7 11907 2: 


MAL L SWORD b being the et- adapted fide 


3 ever invented, either for offenſive or 


, a 2 | . Us S\ 


a.» 4 vt 


defenſive movements, and deemed amongſt, all polite 


nations an eflential ! part bf dreſs, not : bly for thoſe 
1 2 7 14 14 2 


who make arms 2 a rofeſlion, . but alſo for men of 
Gs ds . * 11 
faſhion and geatlemen—who, amidſt the different 


1 At 3&1. #3 


$09 be bs ? : - | 2 
characters e engaged with in their various purfuits 


g ' unavoidably b be under te >}; 
difagreeable necefl ity of gurbing the betulant ho- 


mours, 


which they « are liable to meet ich in | their 


ioter- 


S Lov + 


courſe with mankind—it is therefore neceſfary for 


E (OTIS <8 2s HED24 
WW gentleman | who wears a ſword, toe know 


real COR, as well — a of one moſt ſaitable 
607 I N 1 he conſtituent parts of a ſword are 
the, hi hile and blade, each. rt haying three digits, 
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viz. the hilt is divided Tt the Dummel, 0 graſp, 


and the ſhell; ; the. blade is divided into the fort, the 


medium, and the foible; or, the ener the . 


and fecble part. NT N eee 
The hilt of a ter able Gender AH ſe- 


ven inches from the extremity of the pummel to the 


ſhell ; that will give it a ſufficient graſp, allowing 


your thumb to be Aretched along at the diſtance of 


an inch from the ſhell, while the e pummel reſts under 
your wriſt. 0 The pummel i is the round ball fixed at 
the extremity of the hilt, by way of counterpoile the 


7 


more ſolid and heavy it is the better; for if it! is hol- 
low, it will not act as a ſufficient counterpoiſe. The 


graſp is generally made to ſwell gradually in the 


middle; and to taper off towards the er 4, It 


2 ‚ 


ſhould particularly pradultty t taper towards the pum- 


OW 266.6. 4 a —— — — 


mel, ſo as 'to admit your: third finger to touch the 
ball of your thumb? when you” hold your ſword in 


its proper poſition. The ſhell ſerves” as a guard, as 


well as an ornament! A large val ſhell, y made with 5 
ſtrong pierced or opth W6; rk, is the beſt adapted for 


ſervice, as it is apt to entangle your adverſary's $ point 7955 
in his thruſts, whereby there LE a enk x 6p of 


S . . arming 
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arming bim, if not ns + * blade Fly the turns ger 
Ye wriſt, K 300 : 
The blade of a proper ferviceable i for a per- 
ſon of middling ſtature, ſhould be two feet and ſeven 
inches long, when fixed in the hilt ; and the length 
of a ſword, from one extreme to the other, ſhould 
never meaſure more than three ſeet and two inches, 
except it is meant for a perſon of very tall ſtature. 
The generality of gentlemen, in chooſing a ſword, 
prefer one with a very long blade, having an idea 
that it is more Arrisenbie 1 in ſerious affairs :. but this 
is inconſiſtent with the idea of a real ſwordſman; for 
when the blade is too long, your parade circles muſt 
be executed more wide, and all your | motions are 


more flow and more unwieldy.” The beſt ſtandard; 
in my idea, for or chooſing a ſword, as to length; ſhould 


be proportional to your ſtature ; that is, the puramel 
ſhould reach parallel to your hip-bone, While you 
ſtand i in an erect poſture, with the point reſting on 
the ground near your heel. The blade ſhould not 
be of a ſtraight form; but ineline at leaſt two degrees 
downwards, when you hold the ſwerd in a horizon- 
tal poſition; for this will facilitate your approaches 

towards K adverſary' s body, particularly in thruſt- 
| „ ing 
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jog carte over the arm. The 1 ol your blade 
ſhould be broad, and triangularly concave, tapering 
gradually to the point; for it is evident the greater 


the triangle of the  houlder,,. the leſſer will the 


angles be in oppoſing with parades your adverſary $ 


thruſts. —Theſe are the ideas fixed in my mind re- 
ſpecting the choice of a (words. Siber for ornament, 
ſymmetry, or riss. hag 8.92 yatzgr 


WHEN you firſt engage ſeriouſly in the affault, 
with an intention to diſarm, your adverſary, keep out 


of meaſure, diſengage nimbly from carte to tierce and 


from tierce to carte, ſo as he may not be aware of 
your defigns ; 3 but advert. never to diſengage when 


you advance towards him, as it expoſes | You to the 


time thruſt. On the contrary, advance always on a 
firm and ſteady guard, gliding along his blade. Pay 
minute attention to the poſition of your. adverſary, 
that you may ſeize every favourable advantage : if you 


find his arm ſtiff, and ſomewhat ſtretched on guard, 


you ſhould ſeize the opportunity of giving his blade a 
ſtrong and abrupt beat on the feeble thereof in tierce, 


making a ale . of the wriſt with the nails 


9 downwards. 
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downwards. It ſeldom. fails in diſarming your ad- 
| verſary; at any rate, you will diſconcert him, ſo as 
to render (almoſt to a certainty) any thruſt” that you 
may attempt againſt him effectual: pleaſe to obſerve 
to keep your arm always flexible upon guard, and 
your body in a proper ſide poſition, and it will con- 
duce greatly in making your beat more powerful and 
abrupt, when attempting to diſarm him in the above 
manner; beſides, by keeping your arm in a flexible 
poſture, it will render all attempts that en adver- 
ſary may make to difarm you | ineffectual. | 
The above manner of diſurming may be utenpted 
with ſafety, after you have parried your adverſary 8 
thruſt by ſimple carte or the round parade in carte; 
perceiving that he recovers with a ftretched arm, 3 
place of delivering a return, as he will naturally ex- 


— —— —— — 


pect, diſengage to tierce, and e beat his 
blade, as already direded. Horn 
Another ſafe and advantageous manner of a 
ing your adverſary is by crofling his ſword, ſo as to 
twirl it out of his hand; it is generally performed 
after parrying your adverlary s thruſt by fimple carte, 
or che round parade in carte, without quitting his 

$192 + Uz . blade, 


l 0 | Of Diſirming 


you find that he will uſe ſemicirele,, when you mark 
the ſeint of low carte and oe hen you counter 
diſengage; after marking the feint in low' carte, you. 


— . - 9 —— . 
* - #, - " Daw 1 4 i - _ 


Pak III. 


blade, leaning abruptly thereon, and binding it with 
yours. Reverſe your wriſt, with the nails downwards, „ 
as if in ſeconde, and with the motion thereof give his 


blade: an abrupt twirl, which, if it does not diſarm him, 


will throw: his: hand and. blade out of che line of diree- 
tion, ſo as youjmnay effectually direct your point, and 


| deliver him a thruſt) ſeconde. Ses plate 19. 


Aſter parrying your aer s. thruſt by ſimple 
tierce, or the round parade in tierce, you may alſa 
croſs, He word before he recovers; make a-ftrong, 


and abrupt circulat'movement:with your wriſt in ſe- 
9 conde, without quitting his; blade, and it will either 


diſarm, or give au an opening to deliver him a n 8 
See plate, 10. 


anc bn ” "- Bi 937 nt 


Beſides, in;ſeris r dt 


* os cauſe him to loſe his ſmord;. 
out bf meaſure you may perforta a ſew low feints; if. 


ſhould pretend to counter diſengage! o octave z but de — 
oeiue him by only half diſengaging, and as be . MI his 
e in N quickly 1 your menfure,e and. make 
"Wt 155 a Araight 
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a ſtraight thruſt to his wriſt or hand, by extending, 
your arm, or forming the complete extenſign. If the 
Point of your ſword is well directed, it will diſable 
your adverſary by touching him in che wriſt, or run; 
ning in between the thumb and firſt, finger.  Yow 
ſhould be always prepared to parry, and remove your 
body with agility out of meaſure, after attempting 
the above method of diſabling your adverſary; fimple 
| octave, or the round parade in octave, ſhould be 
quickly formed, after making ſuch an attempt, ſo as. 
to guard * any returned thruſts he may de- 


liver. ; 
To perform all the above dds of difarming 
with nicety, requires a powerful command and flexi- 
bility of the wriſt ; which you may in a ſhort time 
acquire, by paying proper attention to the practice 
of the | foils. In practiſing diſarms with foils, by 
abruptly croſſing the blade, pleaſe to obſerve not to 
rely upon any aid the button of your adverſary's foil 


may give you in ſeizing the feeble of his blade, and in 
fuddenly reverſing your wriſt, That is a falſe method 
of practiſing this diſarm, and may be attended with 


bad conſequences, if attempted in ſerious affairs. 
The 


. — pur III. 


The antient de of diſarming, by advancing and 
ſeizing your adverſary's arm in various poſitions, to- 


gether with plungeons, voltes, &c. are now entirely 
diſuſed; as they were found impracticable ſword-in- 
hand, without putting the perſon who might attempt 
them in imminent danger of loſing his life. There- 
fore I have paſſed them over in filence, and have only 


made a few obſervations on the moſt eligible method 
of diſarming your — in ſerious affairs. 


" GLOSSARY 


[ wr 1 
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. DVANCE, in Fencing, The act of ing forward towards your 


£1 21 


adverſary, while on guard ; the left foot Taft nthy following the 
right, ſo as that your primitive poſture is ſtill preſerved. 


APPEL, [from the French appel, a call] Is applied to a fudden beat with 


your right foot, by raifing and letting it fall c. on the ſame ſpor, previous to, 
or at the inſtant of, making a feint againſt an adverſary ; thereby ſtartling 
him, and obtaining ſome opening to deliver your intended thruſt. 

ASSAULT, Is where you engage an adverſary with foils, as in fingk com- 
bat with ſwords, uſing ſuch efforts and academical rules, either offenſive 
or defenſive, as your judgment may direct, for the purpoſe of ſucceeding 
in the execution of your deſigns, or in baffling thoſe of your adverſary. 

ASCENT, The act of the wriſt's —— inwards, on performing the pa- 
—_ of carte, ſemicircle, and prime. N to the mathematical 

gures. 


ATTACK Simple, Is the offenſive attempts againſt your adverſary when 


engaged in an aſſault, by ſimple movements. 
ATTACK Compound, The offenſive attempts againſt an adverſary, by 


deceiving with feints, counter diſengagements, glizades, &c. and repel- 


ling every feint and thruſt he may attempt againſt you. 
'% | 
. 
BEAT, {in the French 3atre] Is particularly applied to the act of abruptly 


ſtriking, with the fort of your blade, the foible of your adverſary „ fo as 


to embarraſs him, and get openings to thruſt. 


BLADE. of à Sword or Foil, is divided into three parts, viz. the fort, the 


medium, and the foiblez or, the ſhoulder or ſtrength, the middle, ,and 
the feeble * ſhell is at one extremity, and the point is at the other. 
/ BINDING 


* 


4 
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BINDING the Sword, Is the act of croſſing your adverſary's blade, with 
- preſling the fort of yours on the feeble of bis and by a ſudden jerk of 
the wriſt ſecuring or binding his blade, ſo as to be covered either from 
a time thruſt or an interchanged thruſt. It is generally performed from 
the guard or engagement of carte, when your adverſary holds his wriſt 
low on guard. A thruſt thus delivered on "os act of binding, is termed 
che thruſt of flanconnade. See Flanconnade. : 


% 4 


* * K C. 
* 


CARTE GUARD, [in French P 1 Anciently the fourth, is now one of 
the principal guard: poſtutes.— The other is called Tierce Guard. The 
greateſt elevation of the point on guard ſhould be nearly fifteen degrees z 

if the point is elevated more, it will make too great a croſs in the junc- 

tion of blades. The greater the croſs of the blades, the more eaſily are 

_ thruſts parried, as the curves formed by the pbint in parrying will be 

greater; but it will at the ſame time impede the approach towards the 

body. Hence the ſmaller the croſs of the blades, when in contact or 

guard, the more dextrous ſhould the movements be, to render thruſts 
effectual. 

CARTE. PARADE, [in French quarte ] Anciently the fourth, is now the 
Firſt of the upper parades. It throws off all ſimple thruſts made inwards 
to the upper part of the body. It is performed from the medium guard, 
by a gradual turn of the wriſt, aſcending inwards the point receding 
7 its original direction. See mathematical ilultration, Plate 3, and re- 

erences.. | 

CARTE THRUST infide, Is the natural thruſt correſponding to the narade 

of carte. It is an upper thruſt, and the oppoſition to your adverſary's blade 

is inwards, fo as to be covered on the longe by ſeeing the point over your 

arm. See plate 10 

CARTE THRUST over r the arm, Is the natural thruſt correſſ oding to the 
parade of tierce; it is rhe oppoſite thruſt to carte inſide ; for the oppoſi- 
tion to your ad verſary's blade is outwards. This thruſt is a good ſubſti- 
tute for tierce thruſt, it being rather au ward! in execution, and as ſuch 

is ſeldom or never practiſed. 

CIRCLES in general, Are compound movements with the point or blade, 
in purſuit of your adverſary's blade.— All round parades form exact circles 
with the point from right to left, or vice verſa. See Round Phrades. 

CIRCLE PARADE, yY one of the lower round derived from the 
ſimple parade of ſemicircle. It ſecures the lower part of the body with- 
in; baffles the inward counter diſengagements and feints.—It is fre- 

quently called doubling ſemicircle, as the point forms an exact circle 

from that parade. The courſe of the point is from right to mm * 
wan br of 1206 -fiye N rom ne point. EDA 


Ha © CAVEATING, 


wt 6. 


Y A 


GLOSSARY OF: THE TECHNICAL /TERMS. a53 
CAVEATING, Is a dextrous motion of the wriſt in ſhifting-your blade 


from one ſide of your adverſary's to the other.——lIt is a ſynonymous term to 
_  - diſergaging, changing, or ſhifting, and in this Treatiſe is more frequently 
_ termed diſengagement.— The nicety of the whole art partly conſiſts 
in the dextrous- ſhifts or diſengagements of the blade from one ſide to 
another; as without it no feint can be executed. See Diſengaging- 
COUN TER DISENGAGEMENT, Iin French contre degagemens] Is a 
compound feint or movement performed inſtantaneouſly after, and ſome- 
times contrarily to a ſimple diſengagement.—This term is more parti- 
cularly applied to the ſecond diſengagement made after you find that 
an adverſary forms a low parade to your firſt.— There are various kinds 
of counter diſengagements; ſuch as the upper counter diſengagements 
of carte and tierce, and the lower counter diſengagements of ſemicircle, 
octave, prime, and ſeconde. 
COVERED, or COVERING, Is the act of ſecurin yourſelf from an 
interchanged thruſt from an adverſary, at the time o looging, or execut- 


ing an intended thruſt, When you juſtly oppoſe your adverſary's blade 


in longing, and your arm does not deviate from the line of direction, 

ir is then termed a well-covered thruſt or longe.—Time thruſts muſt 
not be attempted, unleſs you cover yourſelf minutely. See Oppoſttion, and 

Time Thruſt. 

cuir over your adverſary's point, Is performed with A ſimple move- 
ment of the wriſt upwards, by which your point is raiſeſ--nearly per- 
pendicular, and thereby diſengaged from one fide tothe other. The 
arm is not to deviate from the line of direction. The cuts over the 


point anſwer the purpoſes of diſengagements, when your adverſary has 


ai bis point too much elevated on 77 


D. 


DISENGAGING;” er DISENGAGEMENT, 1s theta of ck aig he 
blade from one fide of your adverſary's to the other.—Ir is 3 
by a dextrous motion of the wriſt, without moving the arm. — The 
ſmaller the croſs of the blades, the quicker will the motion take place, 

of changing Go the. pp aver eicher hin or without. uus Caveat- 


DISTANCE, I Is a to the Liſtance or face deter too adver- | 


ſäaries, when they have joined blades for the afſavlt—As urs tet is a 
more general and comprehenſive term. See Meaſure. 

DIRECTION, tin of, Is, in a general ſenſe, the poſture of the feet, bel, 
and arms, kept invariably in a ſtraight line on the proper ſide poſition 
of guard.— For it is evident that the approaches towards your adver- 
uy s body will be more ſure and ſpeedy on ſtraight lines than on 


ackern is ne applied to the een of the arm and 


1 
1 
0 ö 


"24/6 (301 & . 101 C3 Ait FP 32 * * (4 4 * point, 
81 ; * . | 


"4 


154 — GLOSSARY or TEE TECHNICAL "TERMS. 
point, in parrying 'and thrufting if you form parades too wide, you 
deviate from the line of direction, and thereby leave ſome part of your 
body unguarded.—If you thruſt at your „without covering 
yourſelf by reſiſting his blade, you alſo are ſaid to deviate from the line 
of direction. Tour point is alſo faid to deviate” from the line of di- 

rection, when it is not ſteadily directed to your adverſary's body. 

. DISARMING, The act of depriving your Adverfary of his fword or 
foil.-The ancients uſed various modes of difarming, by ſeizi an ad- 


verſary's wriſt in different firuations hut wands exploded. ©'The 
. methods nom recommended are attended with no danger” i in ſerious af- ; 
. N fairs. | 2 
DESCENT, . the | 


1 tierce, octave, and ſeconde, See the references to mathematicat * 
ure 


BLING, Is Send applied in de 8 twice, | 
von 19 adverſary doubles his feint vpon you. 


© 4 
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ENG AGING, or ENGAGEMENT, Is to join, — or choounter, 
your adverſary's blade, either inſide or outſide. There are now only 
two modes of engaging practiſed, the one called carte eng 
or the act of joining your adverſary's blade inwards, While on the guard 
of carte. The other termed tierce engagement, by. crofling the blades 
| while on the outward guard of tierce. Hence the two EQ? are ſy- 
nonymous with the two engagements. 

EXTENSION, poſition of, The act of extending or "TIE the left 
leg, right and left arms, and projecting the right knee , while 
your point is drop'd, and directed to the object.— It is performed from- 
guard pofition—a momentary elaſtic ſpring proceeding from the left 
knee, while on guard poſition, ſhould throw you into that of extenſion. 
See plate 53. The projectile inclination of the body is nearly equal to the 
inclination of your blade, when the point is directed to your adverſary's 
breaſt. It is ſo neceflary'a movement in fencing, preparatory to longe- 
ing, that no thruſts can be well delivered without having prevewſy 
formed' that poſition. See Longe. | 

— EXTENSION, thruſt of, Is applied to the return after 838 patriec 
your adverſary's thruſt in octave, by yielding forward on the extenſion 

at the moment of parrying, and touching your adverſary before he poſ- 
ſibly can recover. Fhis i is parrying and . at _ ſame moment. 
See plate 8. 5 | 


' FEINT, 1 a falſe attempe of making 


/ 


6 


of your adverſary's body, with a view 1 him to form a you 
to 


to guard that part, that you may with greater facility execute your in- 
tended thruſt againſt the unguarded 
 » | feivts, and they are divided into ſimple and compound, high and low.. 
FLANCONADE, Is a. particular thruſt made towards your adverſary's 
| flank, by croſſing and binding the feeble of his blade with your forte, 
and droping the point ſo as to form a good eppoſition in oftave thruſt. 
his thruſt is ſeldom practiſed, except on faveurable occaſions, when 


your adverſary holds his wriſt low on guard. 1 


FORTE of a blade, Is che frſt diviſion of a blade of a ſword or foil, and 
is ſometimes called the ſhoulder or ſtrength, as it comes from the ſhell 
to the middle diviſion. See Sword, and Blade. a | = vs 

FOIBLE, or FEEBLE, Is the weak part and third diviſion of a blade, and 
zs that part at the farther extremity next the point. See Blade, and Sword. 


FORCE, Is the act of advancing' within meaſure, and delivering your 


-- thruſt forcibly, ſo as your adverſary may not have fufficient Je 
throw it off with a natural parade.—It is alſo applied to 


to 
7 


leaning or preſſing hard upon your adverſary's blade at any timo. 


GLIZADE [in French cult, from the verb couler, to lip or glide along]. 
Is the act of gently ſliping or gliding your blade along that of your ad- 
_ verſary, by a movement of the wriſt, and a quick fo extenſion of 


the arm, without deviating from the line of direction. It is a ſimple and 


at the ſame time a maſterly movement in fencing. _ 
GRACE, Is applied to the cover while you reſt upon the ſonge, in exer- 
ciſing the ornamental parades and thruſts of carte and tierce.—After an 
_ _adverſa 


* outwardly in an oblique direction, havi only a flight hold of the graſp 
between the thumb and firſt and ſecond fingers, in a ſimilar manner to 
that of holding a pen; and the arm is not to deviate from the line of 


: direction white performing the grace. When your 3 par- 


ried with tierce your thruſt of carte over the arm, the foil of courſe 
flies off obliquely inwards ; whereby your adverſary is ſeen through the 
angle formed by your foil and arm.— As the inward and outward ob- 
Ilique inclination of the blade are equal, therefore the angles made by 
. theſe graces or covers are alſo equal to each o tber. 
© To perform the graces well, diſtinguiſhes a nice e ee, ft the 

wriſt to the reſiſtance or oppoſition of your adverſary's parades ; and 


your adhering to a good Tine of direction, diſtinguiſhes the juſtneſs of the 


longe and thruſt. | hy © © " | 
GUARDS, particular poſtures, adapted either for defending yourſelf from 
the attempts of an adverſary, or from whence you may with facility 
56 TITEL a | ee execute 
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part. There are various kinds of 


has parried your thruſt of carte iuſide, the foil ſhould fly off 


Fd 
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execute any offenſive movements againſt hin. —By modern pra » only 
two guafds are uſed 1 in ſmall- word play, viz. the ard of carte, and 

1 the guard of tierce.” The one covers your * rom a ſtraight inſide 
Res _ thruſt; by croſſing blades on that ſide, and the ber covers you from a 


- ſtraight: outſide thrift, by oppoſing the” blade enen = Goardy ' are 
er with engagement. 4 


4 4 2 24 


; 
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HILT; or HANDLE; of a ford. foil, 
.. faxed ; and-ivtiivided into three parts the Shell, the. rem: and Pum- 
| ; Yi w_ See . ee e IRE 1G ARNE Stab: cr 7 

| any le WACKY 1 N pe x 4 04. 1 ; 4 


INCLINATION of a blade, Is the dearoes that the blade may incline; 
either one way or other, from a horizontal poſition. It is more particu- 
larly applied to the angles formed by the blade in the different parades. 

INTERCHANGED THRUST, Cin French caupcfourri] Is a thruſt ex- 
changed between two adverſaries at the ſame moment. It vently 
happens that a ſkilful fencer is liable $f receive an interchanged thruſt from 
a novice, by his delivering a thruſt uncevered at the ſame moment, in 


5 ene of ring 2 parade to oppoſe the {kilful fencer's thruſt. / 


. IE s 1 « 
1 > an gate Sr ee [44 iQ nnn 1% (19 MD 13k. 3 
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LONGE, aden the French 8 along ger, to extend or ſtretch oe 1 16 the 
act of extending yourſelf on the line of direction the full diſtance of your 
ſtride, in order to make your approaches to an adyerſary's body in de- 
livering a thruſt. All chruſts are executed with the longe, excepting a 
few thruſts 3 fuck as thruſts of the wriſt, and thruſt of extenſion. —Alt 

© Jonges. are performe 1 guard poſition, by firſt forming the poſition 

cf extenſion, 805 plate 5, M then inſtantaneduſſy moving the fight foot for- 
ward on the { ame line, with the knee bent 1 perpendicular, While your 
left foot remains firmly. planted, and the left — and thigh are to be ex- 

_ tended along. The extent of a longe is proportional to your ſtature.— 
The extent in general is ſuppoſed to be about four feet. or equal to twice 
the diſtance or meaſure. of the rwo. beels from each other, when on guard 
poſture. A perſon af tall ſtature makes 3 more extenſive longe than one 

DB of a ſhort ſtature but he cannot recover wit . that degree. of * and 
| ... ag)lity,.. unleſs he is of a very active frame, 

108 WER CARTE, THRUST, Is one of the low thruſts naturally corre- 
" ſponding to the parade of ſemicircle z hence this thruſt is by ſome 


. maſters, called Oe HSM MEER.) to your Law —_ 
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LOOSE-PL AL. ſypony mous with aſſault here you practice wich foils 
all the variations of ſ{mall-ſword play, gta arite or e 1a bg t 
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MEASURE, Is the diſtance br ſpate between two erh, ai * 
Have joined blades for an aſſault.— Out of Meaſure, is wien you are ſo far 
[La from our. adverſary, that is not poſſible for the extent of your longe 


"to touch him, in thar ſituatign it is neceſſary to advance, i in order to gain 
- your theaffire previous to flongeng. i 


EIO Is che midcte part between two extremes, and is applied to 
that Part of 4 blade eden the extremes, of the forte and the fhibſe. It 
is alfo applied iq a a'pdfition of tue wriſt on either guards, by keeping it 
in 4 .mil dle Way; and having two ſides on guard to, defend, in place of 


* one When cor Phtelr Greg: Scholar on che en are eneral 
* Exerciſtd'} eco og Het Hen ly BE: : 


1 wy RITES Y EERVR #1 rd. N "4; SHA Crt ut 1101 * 77189 
„ N dens was; LD Ih 
OCTAVE PARADE, Is a lower parade, and the We to ſemĩcirele.— 
I be point in its tract, in performitlg the parades of ſemicircle and octave | 
alternately, forms the figure of eight; from thence derives its name.—Qc- es 
tabe is ge of” the aſt uſeful lower parades, being the moſt favourable = 3 
a1 ü ſtiaight eres thruſtz therefrom. a of thi" atti- No 
Tue, et Muftration, with references. © en | 
OCTAVE THRUST, Is the natural thruſt correſpond Le N 
ru 
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8 that name. Some maſte r$ Term it low Str is 
Won adverſary's MF? is oppoſed outwards. by 4© 


i 
* > * 


a. 


| 22 
0 Atte 1 icin. 602 v# 502 oe ee a 


\ PARADE,\RARRY, _ PARRYING, Is the act of defending yourſelf 
A againſt aparnicylar; thruſt of an adverſary, by the turn of your wriſt, and 
the forte of your blade in oppoſition.— There are properly fix ſimple pa- 
rades or parries, each having its compound, termed a round parade. It is a 
maſt eſſential branch in feneing to form juſt and powerful parades, as 
chereby you make good returned thruſts upon an adverſary, The parades 
are divided into upper and lower, inward and outward. Carte and tierce, 

with their compounds, are called upper; ſemicirele and octave, prime and 
| ſeconde, with their reſpective compounds, are termed lower parades; Each 
Xe |  _—_ has a thruſt of the like denomination. The angles which the pa- 
 _. rades make one with another are illuſtrated by che nme e 
in plates 3, 11, and 13, and references. n 
PARADES, Upper, are two in number, 0 carts * dann theſe, et: 
5 | n e round carte and round n * upper 758 
+4 oo part 
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PARADES, Lower, are four in ers viz. ſemicircle and octave, 


prime and N each having a round parade. Nr 0 the lower 
part of your body from every feint and thruſt. 7 
PLASTROON, [in French plaftron] Is, in a literal Lp" WAL "the brealt- 
piece of an armour, or a leather cover for the ſtomach,— jut the term 
in fencing is applied to ſcholars, while under the academical. rules and 
2 of a maſter, provi to K. on of them in * 
aults; the maſter"s_bre ing covered WI * 9/4 pas 
purpoſe of the {cholar's exerciſing his various thruſts on 
PUMMEL, or POMMEL. Is the round knob or ball + a counter- 


iſe at the fartheſt extremity of the hilt or handle of a ſword or foil, 
PRIME ME PARADE, Is one of the lower 2 


rades, ſeldom practiſed, except 
on emergencies, when an adverſary preſſes vigorbujſliy upon you, and en- 
deavours to force in within his meaſure It is then i very eſſential parade. 


en 18: 0 W eee. on the . 0 


2 


a 8 
{4 oY 
1 i 


1 i : fe 5 


| RECOVERING, Is Fa at of reſumi your 2 3" after hav- 
ing made a lon age at your ee A. quick and eaſy recovery to 
— *. forming the moſt. natural Parade, is an fin branch to your 


ſafety 
RET URN, Tin French ripote] 1⁵ nn you Jebyer A thruſt inſtantly after 
parrying one made by your adverſary.—If your parade has, Ln OR 
formed, your return muſt be well delivered. "There are various ſorts of 
returns, either by the complete longe, the complete extenſion, the ex- 
tenſion of the arm only, or a return of the wriſt. Straight returns, or 
thoſe that touch your adverſary at the moment of parrying, (before he 
can recover to guard, are by far the beſt. The ſtraight return of oftave 
thruſt, after parrying your ady Wurm rn 
fencing. 

RETREATING, The a of ing backward, e held poi 
tion on guard; the left foot ſhou move fiſt, and de right * 
ſtantly to follow. 
| RESISTANCE, Is the act of oppoſing your 3 blade; either i in- 

| wards or ourwards, according to the "thruſt you may make, by which 

you are covered on the longe. See Oppoſition, and Covering. 
ROUND PARADES, Are compound movements, and performed with cir- 
cles of like magnitudes. There are ſix in number, named after the fimple 
parades. As the diameters of the circles are demonſtrated to be equal 
to the diſtance of the wriſt from n to N War i is 
2 


'A ö — 
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fir inches, ſd is the periphery of theſe circles equal to about een 
inches. "Ber matheniatical illuftrations « on the round parades. © | 
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SECONDE PARADE, Is a lower outward 3 the nails whe reverſed, 
as, in tierce and it forms the ſame angle with guard point as en iercle, 
and has for its oppoſite the inward parade of prime. 


SECONDE../LHRUST, I. ebe natural and correſponding thruſt to the 
parade of ſeconde; but it is often delivered after parrying your adver- 
 ſary's thruſt with .tierce.— The nails are turned downwards when you 

. thruſt ſeconde, in the ſame manner as when you form chat parade, and 

your ad verſary's blade is oppoſed outwards. 

8 CIRCLE PARADE, 1s a lower inward parade. * performing i it 
from either of the guards, the point forms a curve reſembling a half 
circle. The angle that this parade makes with guard point is forty-five 
degrees nearly. Octave parade is the oppoſite and outward. See aſe 

23, and references. \ - 

SEMICIRCLE THRUST, generally termed the thruſt of low carte, Is 

the natural thruſt correſponding to the parade of ſemicircle—lt is a 

lower inward thruſt, and you oppoſe your adverſary” 5 blade inwards. See 

| Low Carte Thruſt. © jp | 

Ih RAIGHT THRUST, Is a thruſt delivered to your adverſary bolt 
diſengaging your point. Straight thruſts are chiefly attempted after 

' parrying your W 8 thruſt, and as ſuch are termed ſtraight returned 
thruſts. 

SHELL of x hand; or foil, Is that part of the hilt or handle next the 

blade, ſerving both for an ornament and guard. Shells that are made 

with pierced or open work are eſteemed the moſt ſerviceable, as they 
are apt to entangle your adverfary's point, that with an abrupt turn of 


your wriſt there is a N 0 either diſart irming him or bregningy the 
feeble of his blade. ; 


SWORD, Is a fide weapon, i * 908 or defence. — Its con- 
ſtituent parts are the hilt and blade: the hilt is divided into three 
parts, as the Pummel. the Graſp, and the Shell; the blade is alſo di- 
vided into three, viz. the Forte, the Medium, and the Foible, or, the 
Strength, the Middle, and the Feeble. Sete ar of 112 articles under 
l their n heads. pt 'T 


TIERCE GUARD, Fu the . 8 the blades hong Pa on 
hal fide.—lt is the uſual mg 'by ſkilful fences, as from it 


morn be executed a variety of favourite mavemenu: and is ſynonymous 
tierce engagements. See Guards. | 


: TIERCE PARADE, Is the upper outward parade, and the oppoſite to 
| carte; 


1 
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carte; and it was anciently the third parade in fencing. This. is a fa- 
vorite parade for diſarming your adverſary by croſſing the „. See 
Diſarms.— Tierce is performed by the gradual deſcent of the wriſt out- 
wards, the nails reverſed downwards, the point always receding to its 
identical direction. See plate 3, and references. _ | 
TIERCE THRUST, Is an awkward thruſt, and ſeldom practiſed ; ;—in per- 


forming it, the nails are turned downwards as in ſeconde, and in this 


manner delivered towards the breaſt, oppoſing your adverſary's. blade on 
the 6utfide.—The thruſt 2e ere over The arm Fo is ſubſtituted for this 


thruſt, and is much better in execution. "a We Tor tvs: 
THRUSTS in general, Are offenſive attacks een adverſary; and are 
chiefly executed wich the longe . On every thruſt it is neteſſary to be 
covered or ſecured from an interchanged one, by gently' forming a 
gradual oppoſition againſt your adverſary*s blade, either inwards or out- 
. . wards, according to the thruſt you may intend to deliver!" Se Cover, 
- Oppoſition, and Reſiſtance. —Thruſts are divided in the ſame manner às the 
_ © parades, ſimple and compound, upper ane"lower.—Simple may be per. 
formed without diſengaging ſtraight home, or they may be performed 
with a fingle diſengagement.— Compound are fuch thruſts” as follow 
counter diſengagements or compound movements.—Beſides, / there are a 
fe miſcellaneous thruſts, ſuch as carte over the arm, thruſt of xtenfion, 
time thruſt, thruſt of the wriſt, &c. N 
TIME THRUST, {in the F rench coup de tem) Is the act of dank” . 
thruſt to your adverſary in the momentary duration of time employed 
by him in executing any feint or deſign againſt you. They are eſteemed 
i 1 moſt delicate thruſts in fencing; and may with facility be executed 
againſt an adverſary that makes wide feints "and erroneous movements. 
| — The nicety required in executing the time · thruſt, depends more upon 
the ſuſceptibility of your hand and wriſt, than upon eye- -fight,—A' good 
1 is ſo ſenſible of che contact of blades, that he feels the leaſt diſ- 
engagement. 12h g | 
TIME THRUST on the ere Ts the act 'of delivering your thruſt 
to an adverſary, when he has made à full longe towards you, by yield- 
ing forward on the extenfion before he can poſſibly recover to guard, 


* or form any parade to 5 þ rat is parrying and throſting' at the 


ſame. moment. See plate 8. "T5 4 
THRUST of the wriſt, Is a ſpecits of ume "thruſt; Wit is delvered to an 

adverfary while you are in the act of recovering to guard, after he has 

2 pour: wy mark, and is ſlow in making a return upon you. 
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-UPPER'PARADES. Are the WA and outward 


arades of, carte, and 
Eos wah, their An They cover the Bk from all feints and 
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thruſts; and are the moſt advantageous parades to be practiſed in fencing 
with an adverſary of tall | ſtature ;, as he cannot with any ſafe 


. ORE 
F FÞY, OLI} RUE Mays 7) 


_ B. There are ſeveral other technical terms in che Art of Fencing, | 
© | which were formerly made uſe ot: but by modern practice they are now 
become obſolete : it would therefore only. tend to perplex the learner, to 


F 
cerſperſechin this Tele 
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| Grounding the Learner ſcientifically i in the Principles. | 
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-Queſt. guards are there in ſmall-ſword. nie 7 | 
1652115929 Ui are two, e e or in- 
fide and outſide bene. , 49) 


Qpeſt. „men | 26 at 

Anw. There are two, termed alſo Carte and Therce,Engagement is A 
with Guarxe. Aan DIO 1 . 
Queſt. How many parades are there and lime are they: divided ?:, 
Anſw. Six ſimple parades, and ſie compound ones They are divided 
into upper and lower, in ward and outward: carte andi tierce are the up- 
per; — ſemicircle, octave, prime, and ſeconde, — lower : carte, ſemi- 


cirele, and 3 | an ſe- 
conde, are the three outward Se 
Qveſt. Hom are compound patades furmedꝰ?ꝰ 
Anſw. By cirdes GT II from * termed round, ps- 
at. ni mid 42007 Nee o 3 240415} at 4 
RB How are parades to be u rp rv et you 
adverſary's feints or compound movement? + 5:4 


Anſw. By uling the mund parades upper and lower alternatcly, i fol ; 
Fit of my adverſiryis hiade. Mi, g9y 15y0 2270 Vis YO! 51 


e Which.of the guards and parades are eſteemed the deſt by pro- | 
zificienmas „lat let EY bn : end ee 2dr N nb dd wr 33046 - 


| Anker Tierce guard, or the engagement of tierce; and the round egen 
Vr and octave. i; Wy kt wo lad * 1457/0 ieren My % Fafa d $* 4 


Queſt. Why are they eſteemed the beſt parades? y 2 
v3.9 1.4 Auw. 
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162 ' INTERROGATORY RECAPITUEATION. 
Anſw. Becauſe, on the engagement of tierce, they will parry every'thruſt 
wit movement that an adverfary can attempt againſt me; my returned 
thruſt will be more ſure and powerful, and 1 have better opportunities for 
. my adverſary s blade. 
How many thruſts are there; and how are they divided? 


ö Anw. There are ſix natural or correſpondent thruſts with the fix ſimple 
| "parades; they are of the ſame denomination. and are divided in — 
manner: — beſides, there are ſeveral other thruſts made uſe of; ſuchꝭ as carte 
over the arm, thruſt of extenſion, thruſt of the wriſt, time thruſt, &c. 
Queſt. How are thruſts in general executed? 
Anſw. With a longe towards my adverſary's body, either ſtraight without 
diſengaging, or by previous feints and e diſengagements. 


| ueſt. What conſtitutes a 2 
A e e ee ebe 43 el Ache 


quickly extending myſelf out on the longe, the proportional diſtance of 
my ſtature ; being well covered in the line * L e with my point well 
fixed to tny adverſary's, breaſt in delivering my jk ntended thru And all 
theſe movements ſhould be comprebended? in the ſame moment of time. 
Queſt. Which are the beſt motions in offenſive attacks 15 an 


1 


adverſary? |-/ 79h) 9 bog Fan nome of 
Anſw. Appels and 3 previous to or at the mo of executing 
. f » wh ws; EST L * 
Qiaueſt. Which is the beſt mode of attacking ar adverſary conſiderably 
- - - *ralter in ſtature than-yourſelf? ©: 9117, *. T oa 
Anſw. I would make appels and glizades, and endeavour ip deceive hh 
NI f low 8 thtuſts.. a : 19407 £164. Tagen wor . 5 
veſt.” What parades would you prefer in rdin yourſelf * 
| $14 offenſive attacks of ſuch an adverſary r. . _ 
(on Anſw. I would/in general prefer my upper 8 HA eee 
1 | "Queſt. What is the moſt eligible method in A ro dire your 
adverſary ?  2ohrq biewrto Du 912 „ae: 
Anfw. I would attempt to darm him D e the outſide 
of bis blade, either while on guard, or after parrying? any» of his thruſts.— 
Or, in ſerious affairs, I would attempt to touch him in the wriſt, or be. 
_aweenthe thumb and firſt finger, while he was in the ad of foriming/a low 
pods againſt any feint'Þ might make for chat purpoſe. 
uueſt. Has an oy that is confiderably — yourſelf. ſu- 


s over you, in attempts-to/difarm #11947 von i 


rior advan 
«0 * ad bw hiv Hel ehe it give hic — a 


over my blade in the abrupt beats; and if I ſhould anſwer anyot his feints 
Wich a low parade, abe can with greater faciingtwound=ms in che wrifty. by 

N having a greater command over "yl oy or guard. 05 527% 10 
' \ | 24987 0 d: 92 139295 vail © die Nd Pa 2 
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